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IIPOBJIEMA 3JIOYMHY I XAMEPUKAHCBKOI MPII» )
Y POMAHI [IDKOHA CTEMTHBEKA «3VIMA HE3TOIVI HAIIO1»

Kosy6enko JI.M.

KaHJW/IAT MeJaroOriYHNX HayK,

IoLeHT Kadenpy YKpaiHChKOI i 3apyOLKHOI /IiTepaTypyu Ta METORMKY HaBYAHHS
«Yuisepcuter I'puropisa CkoBopopu B IlepescnaBi»

Y cmammi 0ocnioncyromuvcs npobnema 37104umy i «amepuKkancvkoi mpii» y pomani
Icoea Cmetinbexa «3uma He3200U HAULOT»; AHATIZYEMBCST 0COONTUBOCHIT MUCEUHKO20
MAananmy nucoMeHHUKa 6 peanisauii yiei npobremu.

Knrouosi cnoBa: mpobema, 3710491H, MMCbMEHHUK, T€POI, TBIp.

Keywords: problem, crime, writer, hero, work..

IIpepMeroM [OCHIIPKEHHA B pOMaHi
IIx. CreitnOeka «31Ma HE3TOMM HAIIOI»
cram Jo6po i 3710 B JTIOACHKIN HATypi B
KOHTEKCTi cycminbHoi icropii. HImax
ronosHoro repos Itena Xoyni - Bif
HeBJaxU [0
HeTi[HMKa, 3Ma/IbOBYETbCSA AK CKIATHUI
INPOAYKT aMEPUKAHChKOI CyCIiIbHOTO

YE€CHOTro IIIAaHOBAHOTO

ycTpowo. AJpKe B TaKOMY CYCIIbCTBi
nobpora,  IiefpicTh,
YeCHICTB, TOTOBHICTD

BiJKpUTICTB,

3po3yMiTu
iHIIOro — 1e pucH, fAKi IpUPIKarTb O
HeBpayi. Tix pucn, Axi cif 3HEBaXKaTH —
XUTPICTh, CKHAPICTB, )Ka00a 36araueHHs,
€T0i3M — CTal0Th OCHOBOIO YCIIiXYy.

K.
MajICTepHICTIO 3MaJIbOBYE 1 3B’A3ye MDXK
cobo10 HajipisHOMaHiTHIII couianbHi
MOTMBM 1 IICMXOJIOriuHi

CreitHOex 3 BEJIKOIO

iMIynbcu,
CTBOPIOIOUM CBOEPITHMII «Iapajnenorpam
CUI», SKUM BU3HAYAETbCA KiHIIEBUIL
Bubip nosunii Itena. Iten Xoyni HaBiTh B
MepINnX posfiTaXx poMaHy — He IPOCTO
OIBiUHUI JoAuMHA i3
CTAapOMOIHUMHU MOHATTAMU, AK PO

HeBOaxa,

HbBOTO IyMAlOTh 0TO4youi. I]e — ocBiueHa
i JOCUTh pO3yMHa JIIOf{MHA, KA BYMIACA
¢inonorii B 'apBappi, 30BHI — THUIOBUIL
iHTenmirenT cepeyay XX CTOJITTSA, AKNUI
BifuyBae cebe [eI[0 HESATUIIHO Ceper
IOCBiTYEeHMX [iNKiB i 6narononquI/IX
MimaH. Iponiunmit posym Irena merko
IIPOHMKAE Kpishb 3aBicy ymuemipcrsa i
¢danpiii, SKOK 3BUK OTOYyBaTU cebe
6ankip Beitkep; HermomiTHMIT 6aKamitHNIK
H[MPO OOYPIOETHCS BIIKPUTUM LMHI3MOM
i LYyXOM
XapakTepHUMU 1A cepnu «OisHecy». I B

TOpriBii, HaCTiIbKU
toil >xe 4ac JDK.CreilHOeKy He BaXKKO
IIOKa3aTy IIOHANIIOBHINIY
IIparHeHb 1 >KUTTEBUX IHTepeciB CBOro
reposi 3 TUM HEBIAaMOBHMM >KaJlaHHAM

CXO0XiCTh

30710Ta, K€ IPUBOJUTDL B PyX BeCh CBIT,
oI0 OTO4Yye Jioro. JJokasoM IIbOro € He
CTIIBKYM Haitbimpr 3yxBami i ormpui
BurHKYM Xoyni (3paga Mapynno i JeHni
Teitnopa, perebHO IiAroTOBIEHA, X0Ya i
HeBJana, crupoba morpabysBatu 6aHK),
CKiJIBKM 3BUYAMHUI, TTOBCAKAEHHUIT Xi
jtoro gyMok. «Uu nmorpiOHi MeHi rpomri?

6



SCIENCE,RESEARCH,DEVELOPMENT Ne31

Ta Hi, He mOTPiOHI» [2, ¢. 115], — pospymye
ITen, cupsum B CBOII cXOBaHI|i Ha Gepesi
OKeaHy, ajie MisHille, KOMU 3 SABJISAETHCS
pealmbHa MOXJIMBICTH  posbararitiu,
Oepyun y4yacTb B MaxiHaniax belikepa i
JI0TO KOMIIaHii, BiH BHOCUTDH IO CBOIX
IepeKOHaHb iCTOTHY mompaBKy: «f He
JKEHYCA 1 HIKO/IM He THaBCA 3a IPOIIMMa
panu Ane 6e3

BTPUMAELICA B Till KaTeropii, icHyBatu B

rpouIeit. HuX xiba
AKilT MeHi 3BMYHO i 3pyuHO?» [2, c. 116].
JifimoBIy 10 mofiOHOro BUCHOBKY, IO
B)Xe JaBHO CTaB caMO CO00I0 3p03yMinTnum
I oro  pmiTenm i Iten
IIOTOJPKYETbCA HA IEpIly NPUHIUIIOBY

IPY>XUHH,

HOCTYNKY, pOOUTh MepuINii KPOK Ha
LIIAXY, AKUI BeJle I0T0 10 OCTaTOYHOTO
MOPJIbHOTO MaJiHHA.

Jo iHmOI TpynM ICUXOTOTIYHUX
MOTUBIB, IO CIIOHYKalTb JOro [0
3/I0YMHY, BiJHOCATbCA CHOTagu IIPO

6araTcTBO i MOTyTHiCTB popmy Xoymi -
CYOHOBJIACHUKIB 1 kmroboiB, sfKki Ie
30BCiM He€JJaBHO
IIOYECHMX Miclb cepefl apuCTOKpaTil
Hpio-beiitayna. Cam Iten pigko
IIPOBOAUTD IOPIBHAHHA MDK PO3KIIIIIIO

3aiiMany OfHe 3

MUHYIMX 4YaciB i CBOIM TemepilHiM

HEe3aBUHUM [OJIOXKEHHsM, ane |
BiJITiICHEHi
HOPO/PKEHI Ypa’keHUM CaMOMoOCTBOM,
36epiraloTh CUIy CBO€i Aii Ha ob6mymaHi

BUYVIHKU I'€pOA KHUTN.

B IiJCBiIOMICTD [YMKH,

JIrogmua, mo mos0ymacsa BIACHOCTI,
030aB/IAETbCA BCHOTO, HABITH IpaBa
Ha3MBaTUCA TIOAMHOK — TaKa HelljajiHa
MOpajb KOPCTOKOTO CBiTY, KOHCTAaTye B
cBoemy pomani [Ix.Creitnbex, 1 Ha
npuknafi Itena Xoymi BiH IToKasye Bech
CepeIHbOTO

ApaMaTu3M CTaHOBUIIIA

aMepMKaHIg, BMUMYIIEHOTO IIOCTiliHO
3apasu
HOCSTHEHHsS YCIiXy, AKUil OyAb-s1KOI

XBUJIMHM MOXK€ OINMHUTUCS HECTiIKUM.

AT Ha Yromy 3 COBiCTIO,

3mounnenp Xoymi (7oro MoXHa Tak
o
37I04MH — morpabyBaHHs GaHKY — Oy10

Ha3MBaTM, HE3BaXKal4M Ha Te,
JMIIe 3a[yMaHo, ajle He 3[ifICHEHO), IO
CyTi, HiYMM OCOONMUBYM He BUAINAETHCA
Ha couianbHOMY (GOHI J10r0 PpigHOTO
Micta. Bci B Hpro-beiirayni - Biff beiikepa
70 OCTAaHHBOTO IMOJTiIIeNICPKOTO — eTUYHO
posbereHi i MOBakalOTh OjjHE JINMIIIE
€BaHTeNlie fonapa. 3HAaXO[AYNCh B
mofi6HOMY  OTOYeHHI, MigKpecioe
Ix.Creitubek, O6ymb-siKkiil, HaBiTb Kyxe
YeCHIl JIIOIMHI BAXXKO YMHUTYU OIIp
3ryOHOMY BIUIMBY CEpefOBMIINA; BOHA
MaiKe HeEMIHY4Ye ITOBMHHA MiJKOPATUCS
Ccumi 3arajbHOi Teyil, IiTM IO HUIAXY
BcAKoi moTi». Ilepui clieHn pomaHy —
1le CBOTO POJAYy «pOKHM Yy4diHHA» ITeHa
Xoymi, B HUX K 6M «3aIpOrpaMoBaHi»
BCi mopanpuii nepureTii ciokery. Iten
(AKMil Ha IIOYATKy KHUIWM BUIJIANAE
CBOEPITHOK «IIPUPOJHOIO»,
BaHOI0 JIIAVMHOI0 — i TyT BigUyBa€TbcA

He3iIIco-

IIeBHA YMOBHICTb, HATATHYTICTb 3afyMy
aBTOpa) IIPUCIYXA€TbCs [O TOTO, IO
TOBOPATH JIOMY CHiBPOSMOBHMKM, i
Hajali 4YMHUTDH BifnosigHo. Bin kacupa
Mopdi BiH pgi3HaeTbcs, K MOXHa,
3a/IMIIAI0YNCh HEBIi3HAHMM, IIOTpa-
OyBaTy 6aHK, Big Mapymno - 3acBOME€
uuuiyny ¢inocodio obpyproBaHHA i
obMaHy. «Buucs XUTpyBaTH, X/I0IMIICHKO,
He TO IIPOrOpMUII», — TOBOPUTH Mapyio,
i ITen «xuTpye» Ta Tak yCHilIHO, IO CaM
TOCIIOfap JIABKM CTA€ OTO >KepTBOIO [2,
c.162]. «I'poui i gpy»x6a — 30BCiM pisHe...

7
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['pomram motpibHa He fpy>x0a, a e i e
rpowi», — 1nop4ae Mapymwio, i Iren,
3a3flajierifgh PO3paxyBaBIUIN BCi MOXK/INUBI
HaCTigKM, HAIlONeI/INBO J100MBAETHCA
CMepTi CBOTO fipyra AuTUHCTBa [leHHi
Teitnopa, abu OTIM CKOPUCTATUCH JIOTO
crmagkoM [2, c.164]. IligmocTi, axi Iten
Xoyni 3[ifICHIOE 10 BiJHOLIEHHIO [0
IPUXMUIbHMX 10 HbOTO JIIOfIEl, BpaXKaloTh.
KoHKpeTHMIT >KMTTEBMIT HUIAX ITeHa,
3BMYaANHO, He TUIOBUI, IIPOTe
IICbMEHHMKOBI BJA€TbCA 3 peanmicTuy-
HOIO [OCTOBipHicTIO 30epertut y TBOpi
37I0BIiCHi CMMIITOMM «XBOPOOU CTOMITTSI».

Ilepma 4YacTMHa TBOpPY IpUCBAYEHA
300pa)KeHHIO JOKOPIHHIN 3MiHi y >XnTTi
ItTena Xoyni, 3MiHi, 1[0 3yMOBJI€Ha JIi€l0
BCi€l CYKYIIHOCTi IICMXOJOTiYHMX i
COllia/IBHMX YMHHUKIB Ha CBIIOMICTh
reposi. EQexT eTMyHOro mepepojKeHHs
XOoyI1i MOCUTIOETHCA 111€ i TUM, 1110, 3TiTHO
3alyMy INMCbMEHHMKA, Iepu posmimm
poMaHy YTBOPIOIOTb IiiKaBy Iapajenb
6i671e/IcbKOMY Ilepeka3y INpo CMepTb
(cTpacHa WATHMIA) 1 BOCKpeciHHA
(macxanpHe BockpecinH:) Icyca Xpucra.
CBoepifiHy BHYTPILIIHIO €BOJIION{I0 3a3Ha€E
B I1i i i Iten Xoymi, AK MOXKHa cyguTH, —
€IMHA IMPO peJIirifina JIguHa Y BCbOMY
Hpro-betitrayni. Bif «3acrapinux» noHATh
IIPO YECTb, i MOpa/IbHY Bi/INOBiJa/IbHICTD,

mop’ssaHi B Jioro  posymiHHi i3

3aloBifAMM  XPUCTHUAHCTBA, ITeH
NPUXOAUTH [O MPUMHATTA 3BipUMHMX
3aKOHIB JKOPCTOKOIO CBiTY, 1[0 pealbHO
iCHY€ HaBKOJIO HbOTO.

OTtxe,

pomaH J[>xona CreitHOeKa «31Ma HE3TOM

COILIIa/IbHO-TICUXOIOTIYHI I

HaImoi» AB/IAE c0O600 OffHY 3 BEPIIMH Ha
TOBrOMY TBOPYOMY IIJIAXY NMCbMEHHIKA,
IO OXOIUTIOE OIIM3BKO TPHOX JECATUIITH
icTopil aMepUMKaHCHKOIO CYCIi/IbCTBA.
ABTop
npuknani cimeitcra Xoymi — mpobniemn

HaMaraerbcsA IIOKasaTu Ha
TUIIOBOI AaMEPUKAHCHKOI POAMHM, SAKi
3BOMSITHCS JIMIIIE IO TOTO 1100 posbaraTiTu
i oTpumaTy Bce mo6 3abesmeunty cobi
KoM(OpTHe iCHYBaHHs Ta BM3HAHHA. Y
L[eHTpi yBaru MucbMeHHNKA — IPobIeMu
Mopaii, fobpa i 37ma, sAki Ge3mepepBHO
BeJlyThb CBOIO 60POTHOY B A1 FOJIOBHOTO
repo. I'pomi — och 110 Kepye 710ro gismu
i smymye poburn
IIOPYUIYIOTb BCi €TMYHI 3aKOHM, HiBe4aTb
TIONCHKY JyLIYy.
Jlitepatypa
1. TunenconB.A. Crpana [)xona CreitHOexa.
Mocksa: Beiciras mkosna, 1998. 241 c.
2. Creitbex [>KOH. 3MMa TPeBOIM HaIlelL.
IIyremectsue ¢ Yapam B HOMUCKAX
Amepuxu. Mocksa: [Tpaspaa, 1989. 490 c.

3. DeMott R. SteinbecKs Typewriter: Essays on
His Art. N.Y.: Whitston Pub., 1996. 353 p.

BUMHKM, SAKi
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FORMATION OF PROFESSIONAL COMPETENCE
OF AEROSPACE SPECIALISTS IN THE PROCESS OF STUDYING
NATURAL SCIENCES: PROBLEMS AND SOLUTIONS

Akhmetova Nursulu Serikbaevna

Applicant for the Institute of Pedagogical Innovation, Vocational Education
Management, Retraining and Advanced Training of Pedagogical Personnel,

Tashkent, Uzbekistan.

In modern conditions, knowledge,
skills, work skills, competencies, initia-
tive, value-motivational sphere of em-
ployees of any enterprise becomes the
most important strategic resource along
with financial and production capital.

In the aerospace industry, unique
technical systems are created, advanced
scientific achievements are used, and
breakthrough technologies are being im-
plemented. Technical universities have
been set the goal of transition to the train-
ing of a new generation of specialists who
are able to create competitive products
based on modeling, optimization and re-
duction of the time required for the crea-
tion of aerospace products, engineers of
the XXI century with a high level of natu-
ral science, general engineering and social
and humanitarian training, with high
professional competence and skills. or-
ganizational, managerial and educational
work in a team, awareness of responsibil-
ity for the results of their activities, having
a stable civic position, a formed scientific
worldview, a high level of professional
and general culture. For this, it is neces-
sary to radically transform the training
system for certified aerospace specialists.

The concept of modernization of edu-
cation in the Republic of Uzbekistan, tak-

ing into account the demands of the labor
market, sets the task of improving the
quality of specialist training based on the
introduction of a competency-based ap-
proach to training in all levels of the edu-
cation system.

Various aspects of the competence-
based approach to learning are consid-
ered in the works of E.E. Zeer, N.A. Mus-
limov, O.A. Kuisinov, Zh.A. Khamidov,
D.O. Khimmataliev, A.V. Khutorsky,
G.K. Selevko, M.A. Kholodnoy, J. Ravena,
V.I. Bezrukov, B.D. Elkonin, V.S. Shishov
and others.

The main object of professional devel-
opment and a form of realizing a person’s
creative potential in professional work,
along with professional orientation and
professional flexibility, is professional
competence.

Professional competence means a per-
son’s theoretical and practical readiness
for professional activity. In the works of
many scientists, the concept of “profes-
sional competence” is studied: E.V. Lisi-
chko and N.G. Sozorova, N.A. Muslimov,
O.A. Kuysinov, P.G. Shchedrovitsky, LI
Revyakina, V.N. Belkina, NV Zelenko and
others. There are different approaches to
understanding the content of professional
competence. In the interpretations of

9
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some authors, the concept of “profes-
sional competence” correlates with the
concepts of “professionalism” (V.V. Ko-
sarev, A.I. Piskunov) and “readiness for
professional activity” (N.N. Lobanov, A.L
Panarin, V. A. Slastenin).

The competence of an aeronautical
engineer in his professional activity im-
plies the ability to critical, abstract and
conceptual thinking, a creative approach,
the ability to rebuild from one object or
type of engineering activity to others, i.e.
have the qualities of professional mobility.

Most attention is paid to special disci-
plines. However, it is clear that the suc-
cessful development of the aerospace in-
dustry is associated with the availability of
specialists who, along with special knowl-
edge, have fundamental training in math-
ematics, natural science and general engi-
neering disciplines.

The use of interdisciplinary connec-
tions contributes to the formation of the
scientific worldview of students and is
necessary for the preparation, starting
from junior courses, of highly qualified
specialists for the aerospace industry and
other science-intensive industries of me-
chanical engineering and instrument
making. Experience shows that the imple-
mentation of such training increases the
interest of students and stimulates their
independent research work.

Note one more important point: the
multilevel training of applicants in phys-
ics. Within the framework of the Unified
State Exam, it is impossible to identify
and assess the competencies necessary for
effective independent study at a universi-
ty and for further professional activity.

In connection with the above, a num-
ber of problematic provisions can be for-
mulated:

1. What should be the composition of
the professional competence of an aero-
space specialist;

2. How can the professional compe-
tence of such a specialist be formed in the
process of studying natural science disci-
plines (in particular in physics);

3. How to take into account the indi-
vidual characteristics of students when
working with them with their different
readiness for learning and the formation
of professional competence.

There are several main contradictions
that have developed between:

- the requirements of employers for
the professional characteristics of gradu-
ates and the level of professional training
of aerospace specialists in the higher edu-
cation system;

— the prevailing classical training sys-
tem, which is most often limited to the
development of traditional knowledge
and teaching methods, and the need for
new technologies that allow the forma-
tion of a specialist’s competence;

- the content and methodology of
teaching physics, which are not suffi-
ciently directed at the formation of pro-
fessional competence of students and do
not take into account the specifics of the
forthcoming activity, and the require-
ments for a university graduate;

- the desire to give the teaching of
physics in aerospace universities a profes-
sionally oriented character and the need
to preserve the scientific logic of the
course, the theoretical core, scientific,

10
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methodological and ideological signifi-
cance.

The highlighted problems and contra-
dictions make it possible to formulate the
research problem: what are the pedagogi-
cal conditions and methodological tech-
niques that contribute to the formation of
professional competence of an aerospace
specialist in the process of studying natu-
ral sciences.
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Abstract: In this article one can improve his knowledge relating to method in teaching

English beginners

Introduction

It is axiomatically true that teaching
is much more difficult that learning.
Since, when it is group, there are differ-
ent types of abilities and characters of
students who also have various learning
skills. From another point, when it is in-
dividual teaching process, it also requires
strict responsibilities for teachers. How-
ever, teaching in a group demands a
myriad of research work which helps to
develop teaching process owing to
above-mentioned facts.

First and foremost, looking back only
grammar played a very crucial role in
teaching English for not only Uzbek
learners but also other international stu-
dents. After several years, especially com-
ing to current days the importance of
other skills such as listening, speaking,
reading and writing has been admitted.
Alt-hough they have been introduced to
educational process as much as possible,
those skills come across some barriers in
using entirely because of following prob-
lems: Firstly, teachers are encountering
difficulties in implementing those skills
for elementary learners in-cluding
Al A2 levels. Nevertheless, this stage is
consid-ered as one of the most important
base for the next stages. If students were
not taught basic elementary reading,
speaking, writing and listening skills, they

would face problems in understanding
such themes in the next levels.

Secondly, those skills cannot be used
out of the class. After their hard lessons,
learners try to have a rest for a while and
try not to use and even remember their

English lesson. Another reason, the
atmosphere after their lesson is not full
English atmosphere: from their TV pro-
gram which they watch till their newspa-
per which they read is not English. Above
all, communica-tion is not English in
family and friend circle.

Considering all those problems here
one possible method will be discussed
and analyzed how to utilize all skills de-
liberately in one lesson simultaneously. In
order to understand more let us take
“Have got, Has got” for grammar rule and
“Fruit” for vocabulary as a homework and
“There is, There are” for grammar rule,
“preposi-tions, places for vocabulary as a
class work. Of course, lesson plan is re-
quired on top. Because, a lesson plan is a
step-by-step guide that provides a struc-
ture for an essential learning.[2018]

Asking home-task. According to it,
several pieces of paper which each of
them are written a single word. Students
should make a sentence with adding

“have got” by being divided into sev-
eral groups (it depends the number of
students. But it is better to have until four
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students in each group) for only 5 min-
utes. Students love competitive lesson that
is why, put their mark on the blackboard
according to their actions. Then students
do “Running blackboard” activity. The
whole group is divided into two groups
and they have to write down a small text
(essay) on the topic “About my friend” for
the one group and “About my family” for
another one in 8 minutes. They have to
use “Have got” and other grammatical
rules on this topic. By this, we can check
their writing skill and how students can
use the rule only in a little given time.
Two minutes are spent for checking each
small essay and analyzing mis-takes si-
multaneously. Another 10 minutes are for
asking vocabulary in an interactive way.
We need cards where are only transcrip-
tions of new vocabulary written. They are
put on the desk and students should find
the word after hearing the translation of
word. For example, teacher says: “Olma”
in Uzbek language. Translation is an apple
and student should find this word’s tran-
scrip-tion. Given time for each student is
only one minute. This helps not only to
know how students learn by heard new
vocabulary but also improve pronuncia-
tion. More-over, as it requires fast brain,
leg and hands, active, energetic atmos-
phere will be brought into the class.

New topic. Asking home-task, over-
all, takes 30 minutes with checking their
home-task exercises boob. It should be
mentioned that grammar translation
method should be used in checking
homework exercises. For example, stu-
dents read one by one their answers with
translations. After revising home-tasks

new topic is taught with inductive ap-
proach by asking, firstly, related ques-
tions and make students ready for the
next theme. The main reason why I
chose inductive approach is, according
to Nunan [2003] “Inductive is presenting
the learners with samples of language
and, through a pro-cess of guided dis-
covery, get the learners to find out prin-
ciple or rule for themselves” Approxi-
mately, 30 minutes are separated for it.
Since students cannot stand sitting half
an hour, teacher should make student
stand up and ventilate the room by open-
ing the windows and door.

Consolidation with exercises. It is one
of the most significant parts of lesson as it
is also one way to teach the topic. For con-
solidation students make sen-tences with
this topic in their small groups. Then each
group will dictate their text to one another.
With the help of this activity listening and
writing skills seem to be developed. For
this 15 minutes are spent. In the next

10 minutes, teacher give questions us-
ing “There is, there are’, firstly, and then
each group will ask questions as their
teacher do. This activity is for the im-
provement of students’ speaking and lis-
tening skills. In another 15 minutes, essay
structure for Al levels with using new
grammatical rules is introduced. Here is
given one example for it:

I would like (want to) describe (tell,
write down) about my (room, home,
school,). There are (cup-board, computer,
bed, pictures) in my room. My cupboard
is opposite my (TV set, window). My
room is (cozy, small, big, spacious). The
color of my room is (red, blue, white). I

13
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have got a tiny teddy bear on my bed. I re-
ally like my room.

Al levels cannot create essay structure
by them-selves. At this time, this kind of
structure can be handful for writing ele-
mentary essay. As Elizabeth Abrams said
“because essays are essentially linier —they
offer one idea at a time - they must pre-
sent their ideas In the order that makes
most sense to a reader”. [2000]And step
by step level to level we make learners
ready for that. Teacher does not have to
divide separate time for checking and an-
alyzing essays. Essays are checked simul-
taneously while students are writing down
them.

10 minutes are enough to work with
reading, if teacher has already made all
handouts ready beforehand. I usually
choose a very small text and there are
only 5 easy questions. I give 5 minutes for
carrying out the task and the rest minutes
for analyzing and understanding each
answer with learners

Giving home-task. Last 5 minutes are
left to explain all home-tasks. The most
importantly, each task should be clearly
explained by teacher. Because it can be

one reason why students cannot do home-
work inde-pendently. I make an endeavor
to ask repeatedly some of my students
what kind of homework I gave and what
they should do.

Conclusion
To sum up, thanks to the researchers,
methodologists that there are enough
methods for teach-ers to teach with great
experience. Taking into consider-ation all
of those, I made an effort to share my own
experience and method. It is highly be-
lieved that each method has particular
value in teaching process. It just depends
on teacher to use them in correct time
and appropriate situations. So, above-
mentioned method can be also useful for
not only English teachers but also other
teachers to some extent in their work.
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Teaching a creative biography is
important in literary education. That
transition is intended for two purposes:

First, because writers are talented and
uniquely attentive people, their personal
lives and nature are of great interest to
readers. They have exemplary aspects in
their personality and they will be a school
for students to set spiritual example.

Secondly, the authors’ personality,
character and way of life have left their
mark on their works taught at school.
Therefore knowledge about the artists’ life
and artistic forms and personalities is the
key to wunderstanding their works,
interpreting the picture of this or that
character, and deciding the peculiarities
of the style of the artist.

To properly understand a literary text
and arrive at a reasonable conclusion, it is
first necessary to understand the position
of the writer as both a human being and a
creator. To do so, it is important to
familiarize yourself with the life events of
the maker, interpersonal relationships
and social truth. Without the biography
of the author, this is not possible.
Knowledge about the biography of the
author is made accessible at all levels of

literary education-from school to
university. But otherwise they are.
Younger students at school hardly ever
notice the connection between an art
work and a writer. So, teaching the
creators’ biography is not successful at
this point. Students in this class may
assimilate the supplied information. But
they cannot be associated with the
personality of the writer or his works.
The teaching of creative life in grades
5-7, which is the first stage of the second
stage of teaching literature, should be
regarded as a spiritual example, in
addition to the method of enlightenment
knowledge. After all, each individual’s
spiritual and moral qualities are
approached with the utmost demands in
students of this age. Adolescents do not
see the flaws in their own personalities,
and do not forgive the flaws in others at
the same time. As with any other activity
in literature teaching, creative biography
teaching has to take into account the
students’ age and spiritual development.
But so far, nearly all teachers in all of the
country’s schools tell the
biography in the form of scientific

biographies in all classes. With an utterly

writer’s
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inefficient work, a separate study hour is
required.

The level of connection between the
work of art, the social life depicted in it,
the direction of the creative personality
and talent and the environment in which
he grew up are still not sufficiently
deeply understood by pupils aged 12 to
14. In addition, they also dont fully
understand the way the personality of a
writer is reflected in an art work. For this
purpose, it’s enough to provide the most
general knowledge to these students.
Since students only begin to concentrate
on the authors’ biographies from 8th
grade onwards, the link between their
way of life and the creativity items. The
use of a didactic item and a book
decorated with a portrait of the writer
and pictures is more effective when
working with students aged 12 to 14.
Emotional awareness is high and logical
adolescents of this
generation, moving from the general to

reasoning in

the particular, i.e. deduction, is still not

adequately developed.
In literary education, it is necessary to
pay attention, rather than to the

autobiography of the author, to the

peculiarities of his personality, the

peculiarities of his nature, the peculiarities
of his way of life, how they are reflected in

the works he completed. It goes through a

model school in students forming stable

and noble spiritual qualities.
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TAPMOHWMYHOE PA3BUTUE INMYHOCTU HA YPOKAX
PYCCKOTO A3bIKA U IMTEPATYPbBI
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Annomauus: B smoii cmamve 2060pUmcs 0 Memooax u npuemax 6 60CHUMaHuu
2APMOHUHHO -PA36UMOTE TUMHOCIU HA YPOKAX PYCCKO20 A3bIKA U Aumepamypul. 3a-
MPOHYMbL BONPOCHL O PASIUUHBIX 6UOAX KOMHNEMEHUULI, PA36USAIOUsUE 6 YUAUGUXCS
meopueckuii 100x00 K peuseHuro npoouem, noCMasieHHbIX HA YPOKe.

KiroueBble cn0Ba: rapMOHNYHOE pasBUTNE, TBOPYECKUII ITOAXOJ, HOBBIIICHNE

YPOBHA TMO3HaBaTeIbHON AE€ATE/IbHOCTY, METOAMYIECKNE ITPNEMBI, ITOVICKOBAs pa60Ta,
IIpegMeTHaA KOMIIETEHI A, IPMHIINIIBI €IVIHCTBA O6y‘{eHI/IH " pa3BUTUA.

3ajjada 9Ta HEOO'BATHASL, EVHCTBEHHBII
crioco6 [iaTh O Helt IpeCTaBTIeH e, Ha MO
B3IIAN, — IPOCTIEANTD OffHY JIMHUIO, B KOTO-
POil, BO3SMOXKHO, IPENCTAHeT Lieloe BUfie-
Hyte aToi1 Lermt. Ckopee BCero aTo OyayT He
YPOKU PYCCKOTO fI3bIKA U He YPOKM JIUTepa-
TYpbI, KaK OIIpe/ie/ieHO B 3ar/IaBUY, a TO, YTO
COEMVHAET MX, HAXOMACh Ha CTBIKE MEXY
ABYMsI 9TuMU TpeiMeramu. Uto ke 0Obe-
IVIHAET 3a/jady, ITie Ta TOYKA COPUKOCHOBE-
HIISI —3TO BCETO JIMIID OVH Y3 KOMITOHEH-
TOB — 3TO TBOPYECTBO.

TBOpuecTBO — caMblil MOIIHBIN VM-
ImynbC B pasButum ydamuyxca. IoTenun-
a/lIbHasA TeHMAbHOCTb JKMBET B KaXAOM
YE/TOBEKE, U B KOKIOM €CTb MH/IBUJYaslb-
HOe CBoeoOpase.

Hama sajaua - pasBuTb TBOpYECKUe
cunbl B yenoBeke. 1o cmoBam IU]I. [avyeBa, B
TBOpYECTBe MPOUCXOIUT CITVAHME NHAVBU-
Iya/lbHOCTH Ye/IoBeKa C €ro JIENIOM, a B MeXa-
HIYECKOIl paboTe — MX pasbefyHeHue. B
BBICIIIIT MUT TBOPYECTBA Ye/TOBEK VICTIBITHI-
BaeT IIOITIOLIEHNE BCEro cebsi MpeIMeToM
Tpyfa. Kak BaXKHO Y4UTENIO XOTb OffHK[bI

pasGyRUTD B yu4eHNKe MMEHHO TaKOe COCTO-
sye! He 3a6yzet ero pebeHok, u 6yzeT cam
HOTOM K HeMy cTpemutbcs. Tak B xofe
TBOPYECTBA YCTAHAB/IMBAECTCA TAPMOHILA
BCEX CIIOCOOHOCTEl! 4YelOBEYEeCKOro Cyllle-
crBa. CaMoe Ba)XHOE B 3TOII paboTe — Iiete-
HAIIpaB/ICHHOE JBIDKEHIE B XOfie YPOKOB,
3a00TUTBCST 00 MIETHO-HPABCTBEHHOM Ha-
[PAB/IEHNN YL YIEHNUKA.

B coBpemenHoI1 1IKOTTE IIPO6IEMHOE 06-
ydeHMe IPOCTO HEOOXONVMMO, TaK KaK OHO
(dopmupyeT rapMOHNYECKN Pa3BUTYIO IMY-
HOCTb, CIIOCOOHYIO JIOTMYECKV MBIC/IUTD,
HaXOJUTD PELIeHNsI B Pas/INIHbIX IPOOTIeM-
HBIX CUTYALIsIX, CIIOCOOHYIO CHCTEMATH3N-
POBaTh U HAKAIUIMBATb 3HAHA, CIOCOOHYIO
K BBICOKOMY CaMOAHa/I/3y, CAMOPa3BUTHUIO
u camokoppekuyn. [Tpumenenne mpo6iem-
HBIX CUTYaLMil Ha YPOKaxX CIOCOOCTBYeT
TOBBIIIEHNIO YPOBHSI [I03HABATENIBHOI [iesi-
TenbHOCTH. [TOCTOSIHHAS TTOCTAHOBKA IIPO-
OTEMHBIX CUTYAL[IT IPUBOJMUT K TOMY, 9TO
OH He CfiaeTcsA Iepey mpobieMam, a CTpe-
MUTCSI MX paspernrtb. Takum obpasom,
npoucxopuT (GopMIpoBaHMe TBOPYECKON
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JIMYHOCTH, BCETfia TOTOBOI U CIIOCOOHOI K
TIOMCKY.

HoBast Mopenb 00y4eHUs PyccKOMy
A3BIKY U JIMTEPATYPbI CKIA/[bIBAETCSA B YCTIO-
BUSX MOJepHu3anym obpasoBanmst. OHa
IPM3BaHa pellaTh BOIPOCHI TyXOBHO-HPaB-
CTBEHHO Pa3BUTHUA JIMYHOCTY Ha OCHOBE
HPUOOIIEHNS YYaIlerocs K 061ecTBEHHbIM
LIeHHOCTSM, (POPMUPOBAHIIe Y HETO YyBCTBA
IATPMOTH3MA, HAIMOHA/IBHOTO CaMOCO3Ha-
HIA ¥ BBICOKOI KYJIBTYPBL

Pyccxmit A3pIk Kak y‘{e6HbH7I IpeaMeT
yMeeT OOJIbLIVIe BO3MOXKHOCTY 1A OpMU-
POBaHIIA HABBIKOB y4e6HOro TpyHa. Orpom-
HBIM OOYYaIOIIVM MOTEHIMAIOM 06/lajiaeT
paboTa ¢ yueOHBIMY TeKCTaMM, IMHTBUCTH-
JeCKUMI TeKCTaMM y4eOHMKOB. VI3BecTHbIe
paHee mmpreMbl pabOThI € TEKCTAMIL IIOTEPSI-
JIM CBO@ MECTO Ha ypoke. MeTopmka paboTsI
C JIVHIBUCTUYECKVMMM TEKCTaMU Y4eOHUKOB
OT/IYAeTCS HeJIONYCTMMbIM OFHOOOpasy-
eM. OHM 9acTo IPOBOAATCA IO CXeMe: ITPO-
YUTATb TEKCT, 3alIOMHUTD, IlepecKasarb. [To-
IY/LIPHOCTD TAKOTO TIOZIXOf}a He BOOPY»Kara
YYAIVXCA TIpYeMaMi OCMBICTIEHNS TeKCTa.
Kak rosopun B.A. CyXoM/ImMHCKMIA, 3aCTaB-
JIAIU XKeBaTh «4e/ioBeka 6e3 3y6os». Crel-
udrKa KOMIIETEHTHOTO OOY4eHMsA COCTOUT
B TOM, YTO yCBaMBAeTCA HE «TOTOBOE 3Ha-
HIe», KeM —TO TPEJIOKEHHOE K YCBOEHMIO,
a TIOfjpa3yMeBaeT, YTO YYeHUK (opMupyer
HOHATHSA, HeOOXOIMMBIe JULA PelIeHNs 3a-
mad. ITpu TakoM nozxozie yueOHas AeATeNnb-
HOCTb IepUOTMIECKN p1oOpeTas NcCeno-
BaTeNbCKMII XapaKTep, caMa CTAHOBUTCSA
IpefiMeTOM ycBOoeHM:A. [Ipyrumm crmoBamu,
KOMIIETEHTHBII TIOfIXOf- 9TO YUUTD CTIefyeT
«Y4UTD — YIUTHCS».

INepen HaMM CTOMT TP 3afia4yl IIKO/Ib-
HOTO Kypca PYCCKOTO sI3bIKa U JINTePaTypPhL:

3T0 (OpMUpOBaHME A3BIKOBOI, KOMMYHN-
KaTVBHOV ¥ JIMHIBACTUYECKOV KOMIIETEH-
unyn. MetonyyecKkas mureparypa yKasblBa-
et 6onee 20 mpreMoB pabOTHI C TEKCTAMU
Y4eOHMKOB.

B dbopmmpoBaHmu s13pIKOBOIT KOMIIETEH-
M ocoboe 3HaUYeHNe MprUobpeTaeT opra-
HM3aLyst PabOTHI YUAILUXCA CO CIOBAPSIMIL.
Buppl ynpaxHeHnit co ClI0BapAMM MIMEIOT
HPAKTUIECKYI0 HAIIPABIEHHOCTb 00y IeH,
KOHEYHO BMECTE C TeM OHM JIOJDKHBI pelaTh
3a[ja4yl PasBUTHUA YYAIIVXCA, BOCIMTaHNE
MHTepeca K pabore.

JIMHrBUCTMYeCKas KOMIIETeHIMs obe-
CIIeYMBAaET, KaK Mbl 3HaeM, IIO3HABATE/IbHYIO
KY/IBTYPY IMYHOCTY LIKO/IbHMKA, PasBUTIE
JIOTMYECKOTO MBIIUIEHNSI, TAMSITI, BOOOpa-
skeHyA. Kpome TOro, oHa OMOTaeT y4eHNKY
OBJIaJleTh HaBbIKaMy camooLeHKu. [TocTpo-
€Hle AITOPUTMA OFHOBPEMEHHO MOXKET
CITY>KITD Y IIPYEMOM TOTO CAMOT'0 OCMBbICTIE-
HIS TEKCTA.

OprannsoBbiBasi y4eOHYI0 JAesTeNlb-
HOCTb Y4YaIlMXCsl Ha YPOKE, HA/I0 CTPEMUTD-
CS1 CO3JATh YCTIOBMS, IIPY KOTOPBIX KaXK/bIi
YYEHUK B MEPY CBOMX CIJI ¥ BOSMOXKHOCTEN
HoOMBaeTCs YCIIEXOB B yuebe.
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KnroueBble croBa: ie/ioBast KeHIIVHA, PHIHOK TPY/a, YACTHOE IpeAIIpYHIMATeb-

CTBO, CEMeIHBIIT 6M3HeC, GU3HeC-TUIaH, COL[MaIbHAS MbIC/Ib, TeHIEePHAast ICUXOMTOT S

JloIyCcTNMO OTMETHTB, YTO yKa3 Ipe-
3aupieHTa Hauell cTpansl IllaBkara Mup-
sneeBa «O JONMONTHUTENbHBIX Mepax IO
obecriedeH 10 OBICTPOro pasBUTHS Ipef-
IPUHVMATENbCKOI HesITebHOCTH, BCe-
CTOPOHHEI 3allyTe YacTHOW COOCTBEH-
HOCTV ¥ KaueCTBEHHOMY Y/IydLIeHIIO
6usHec-cpenpl»0T 5 0KTA6ps 2016 roza, a
TaKKe MocTaHoBIeHNe “O JOIONMHUTEND-
HBIX Mepax IO COBEpIIEHCTBOBAHMIO TO-
CYHBapCTBEHHBIX YCIYT CyOBeKTaM IIpef-
dbespans
2017 ropa, Ha BcTpede 6bUIH 3aTPOHYTHI

OpMHMMATeIbCTBA”  OT 1

cofiepyKaHye 1 CYIIHOCTDb 3TUX OKYMeH-
TOB, KEHCKO€ IHHOBAILIVIOHHOE TIPefIIph-
HUMATENbCTBO.

CeropHs cosfaHne HeOOXOANMBIX yC-
noBuit WA 9 PeKTMBHOro QyHKIMOHNU-
pOBaHUS TNpefIPUHNMATETbCKUX JKEH-
IIMH B HAaLIeHl CTpaHe UTPaeT BAXHYIO
PO/Ib B OAIEP)KKE VX JIeTIOBBIX MHUIMA-
TUB ¥ BHECEHMU [JOCTOMHOIO BK/Iaja B
[poLBeTaHMe HAIlell CeMbU 1 001IeCTBa.
B sTo0it cBA3M Accommanueir JIeTOBBIX
JKeHIH Y36ekncTana “YKeHumHa-npen-
IpUHYIMATeIb. TaKXKe peanusyeTcss pAx
IIPOEKTOB. B pe3ynbraTe 4mciIo KeHIIMH-
HpeIpUHUMATENEeN, JKeMaloluX BCTY-

IOUTb B aCCOLIMAINIO, PACTeT C KaXK/JBIM
rogoM. Cpefy HUX HapsAAy € SKEeHIMHA-
MM, OONAfAIIUMKI 9KOHOMUYIECKIMI
3HAaHMAMU U OIIBITOM, Ectp JKECHIIVHBI,
KOTOpBIe BCe ellle He 00/MajjaloT J1oCTa-
TOYHBIMY HaBBIKAMY B 3TOM OTHOLIEHNN.
JKenmmuam, 06/1afaIONIVIM JOCTATOYHBI-
MM 3HAHUAMU I HABBIKAMI, OKa3bIBACTCA
IIOMOIIb B HaHbHeﬁIHIeM YKpEeIUIEHUN UX
HOSI/IIII/Iﬂ Ha pBIHKE TpyHa, yJacTum B
MEXAYHapOIHbBIX BbICTaBKaX I 060ra111e—
HMM UX HaBBIKOB Ha OCHOBE MHTepeca K
TeM, KTO ceif4ac MPUCTyHaeT K pabdore.
Ecnmum paccmarpuBaTh IpeAlpUHMMA-
TE/NbCKYIO [eATEeNbHOCTb C ICUXO/IOrnYe-
CKOW TOYKU 3p€HMUA, TO CTOUT OTMETUTD,
9YTO pa3BUTNE YaCTHOTO 1 CEeMEeHOro
OusHeca B YAaCTHOCTU B COBPEMEHHBIX
YCIOBMAX, B KOTOPBIX CO3/IalOTCS BCe
BO3MOXXHOCTH, N3ydeHME NPEAIIPHIIMA~
TE€/IbCKOV MOTUBALMM y YKEHIIUH B paM-
KaX IICUXOJIOTUN JINAEPCTBA ABIACTCA
OIIHOI?II "3 aKTyaJIbHbIX np06neM, OoXunpga-
IOLIMX CBOETO pelleHNs.

CTONT OTMETHUTD, YTO YUCTIO YKEHIIVH,
JKENAMMX MMETh YacTHBII OusHec B
Y36ekncraHe, HEYKIOHHO pacreT. Ilo
MAHHBIM MCCJIENOBAaHNA, IIPOBENEHHOTO
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OO0IIeCTBEHHBIM LIEHTPOM «COLMAIbHAS
MBIC/Ib» CPelM KEHIUIVH B BO3pacTe OT
18 mo 55 ner, 45,4% peclOHIEHTOB XOTAT
JIMETb CBOJ COOCTBEHHBIN YaCTHBIN OM3-
Hec, Te, KTO X04eT IpodecCHOHaNbHOM
Kapbephl, @ He poCTa B CBOell Kapbepe,
TaK)Ke COCTAB/IAIOT OONMBIIMHCTBO: 52,1%
TOPOJCKMX >KeHIIMH 1 44,2% CcenbcKux
JKEHIIVH He IMPOTUB IOBBILIEHNUS CBOEI
npodeccroHabHO KBa/mpuKarym 60%
JKEHIIVH C BBICHIMM 0Opa3oBaHMEM, JI0-
OVMBILINXCA OIpeeNeHHbIX YCIEeXOB B
HpeANPYHNMATENIBCTBE, XOTAT MPOSABUTD
cebs1 B TpeAIpUHMMATEIbCKON yIIpaB-
JICHYECKOII AeSITeIbHOCTU 1 OOYIUTD MO-
JIOJIeXXb TaKUM BUJAM JIeSITeTbHOCTI.

Takast uccnemoBarenbckasi pabora B
IepBYI0 O4Yepesib HallpaB/ieHa Ha yBeyde-
HYIe IO/ JKEHIVH B YIIPaB/IeHNN TIPOU3-
BOJICTBOM U IIPOMBIIIIEHHOCTbIO, TIPOSIB-
JIeHJe B HMX LIAPKAHCKMX KavyecTB, YTO B
CBOIO OYepelib IO3BOJIAET BBIABUTH OT-
HOTICMXOJIOTMYECKUe aCIeKThl TeHePHON
UIOEHTUYIHOCTM 4YacTHOro 6msHeca. Obe-
CIleYeHye IOCTOMHOM MOMU >KEHIIUH U
IeBYIIEK B CYLIECTBYIOUIMX IIPOM3BOL-
CTBEHHBIX OTHOIIEHMAX B Y36eKucraHe,
BHefpeHue 3P PeKTNBHBIX METOLOB IIpef-
IPUMHVMATE/IbCTBA B MPAKTHUKY, BOCIINTA-
HI€ TUIHOCTHBIX KauyeCTB, TO3BOISAIOIIX
OCYIeCTBIATh 9 (EeKTUBHYIO YIIPaB/IeH-
YeCKYIO JIeATe/IbHOCTD, OIpefe/iecHIe Me-
CTa COLMANbHOI ICUXOMOTUK B HOPMUPO-
BaH!M HOBOTO MBIIIIEHUS I SKOHOMMYe-
CKOTO MBIIUICHNS ABJIAIOTCA aKTYaTbHBI-
MU BOIIPOCaMJ COBPEMEHHOCTH.

Ham mpepcront mccnenoartb HOBOE
HaIpaB/IeHNe TeHJJePHOI UeHTUYHOCTI

YaCTHOTO IpeANpUHUMATENSA B YIpaB-
JICHYEeCKOJl IICUXONIOrMM pabOTHMKA Y3-
6eKCKOTo IpeATpYHIMATeNA, KOOPANHA-
V10 TBOPYECKOI PabOTBI OKPY>KAIOLIMX
JIOfieil, OCO3HAHME ICUXOTOTMYECKUX
TeH/IEPHBIX OCOOEHHOCTeIl IUYHOCTH B
YC/IOBUAX PaBHBIX BO3MOXKHOCTEN LA
SKEHIIVH U MY>K4UH, CTeNIeHb, B KOTOPOI
PeaNu3yTCA CTpaTernyl pasBUTHA JIN4-
HOCTIL.

CeropHs Hallle IPaBUTENbCTBO Ipe-
[OCTaB/IAeT LIMPOKUI CIHEKTP BO3MOX-
HOCTeNl JUIA >KeHIIVMH-IpefIIpuHIMaTe-
neit. OpHMM M3 IJIaBHBIX TpebGOBaHUI
HAIlINX COOTEYeCTBEHHUKOB CETOMHA AB-
JIAeTCS CO3aHMe pabovMX MeCT /LS JKeH-
I[UH, [a/JbHeliIlee yIyqIleHne >KVINII-
HBIX YCTIOBMII M oObecriedeHMe 3a CUeT
3TOTr0 MX KOM(POPTHOI >KU3HIL.
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Recently, the collage method became
wide spread in the methodology of teach-
ing foreign languages. The collage meth-
od or associative building up of the lexi-
cal - semantic organ of a key concept -
has no equivalent in the students’ native
culture. Instead, associated terms ap-
peared: collage and block - collage.

Being a French word collage means
“sticking”. It has entered to the various
spheres of human activity. This is the name
of an advertising TV show that presents a
variety of commercial information. Col-
lage is a technique that used in the visual
arts, which consists in gluing onto any base
materials that differ from it in color and
texture, as well as a work made in this tech-
nique. With regard to teaching English,
collage is a visual aid to teaching, ie., a
methodical technique that involves the se-
quential buildup of the lexical background
of a key concept and thus creates a visual-
semantic schematic image of the concept
under consideration.

The shape of the collage resembles a
poster or wall newspaper. In the center is
a key concept - the core, and around it are
concepts — satellites that make up its
background environment. To show how

collage can be used in the process of
teaching English, lets take an example:
EducationinEnglandandWales. (FlyHigh-
English 9 cl.). I'm preparing visual materi-
als for the lesson in advance: I cut out
geometric shapes of the same or different
shape from paper. A key concept that
makes up the background (Pre - school
education, Primary education, secondary
education, high education). Shapes in
bright colors attract the attention of stu-
dents. It is advisable to use other visual
aids: photographs, drawings, a magnetic
board, etc.

T: Now you will learn what this means

Further, depending on the level of pre-
paredness of the group, I propose to listen
to a tape recording of the text “Educa-
tioninEngland” or give a few minutes for
an introductory reading. Then I check the
understanding of the text with questions
and at the same time work out the pho-
netic sound of words - realities.

T: Education what types of schools are
there in England?

Pupil: There are four types of school in
England.

Next to the main concept I write on
the note: Pre - school education, Primary
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education, secondary education, high ed-
ucation.

T: What types of primary schools are
there?

Pupil: Primary school is divided into
infant school (pupils from 5 to 7 years
old)

Andjunior school; (from 8 to 11 years
old)

Pupils work out the phonetics of each
new concept — realities, and I bring it into
the collage. Gradually, the main concept is
“overgrown” with the concepts accompa-
nying it — satellites, revealing its contents.
The collage includes not only a certain
number of realities, but also questions,
grammatical forms necessary for support
answers.

Ninth graders receive individual
homework: Scheme:

Give the written answer to the ques-
tion!

Find out what is on the picture and
write about it (or: give a written commen-
tary to it).

Find information about the education
about the educational system of England.

At home, students must pick up infor-
mation from the Wordbook, magazines,
newspapers, or the Internet.

On the next lesson, the collage is com-
piled repeatedly, students comment on
the concepts of satellites, and in turn pre-
sent the collected information. A new
version of the collage is compiled faster
than in the previous lesson. Ultimately,
the content of the basic concept and ex-
panding both the vocabulary of students
and the range of information about the
country of the language being studied. In

the process of commenting, I create learn-
ing situations:

Haveyouanyquestionsabout?

Would you like to add anything else?
Make up a dialogue about.

What do you think about education in
England and in Uzbekistan?

For each correctly composed answer
or dialogue, I put extra points to the mark
for the lesson.

Possible types of work with a collage.

Stage I.1. Acquaintance with a key
concept. 2. Listening or reading the
text. 3. Testing the understanding of
perceived information. 4. Phonetic re-
finement of the text. 5. Creation of con-
ditional speech role situations. 6. Indi-
vidual homework.

II stage.1. Presentation and comment-
ing on the information collected by stu-
dents. 2. Creation of new conditional
speech situations based on the material
being studied. 3. The main type of speech
activity at this stage of collage is reading.
This feature of the text materials of the
collage causes the involvement of differ-
ent types of reading: viewing, searching,
studying and fact-finding.

III stage.At the final stage, a generali-
zation of all perceived information oc-
curs. Here, collage continues not at the
receptive level, but directly in speech ac-
tivity. Form of stage III may be different:
installation of oral communications of
students, “round table”, talk show “Field
of Miracles”, an oral newspaper, etc.

The results of using such technique in
educational activities are as follows: Gen-
eration of creative atmosphere on lesson;
Expansionof students vocabulary of stu-
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dents; Stimulation of student’s cognitive
interests; Increasing positive motivation
for further learning; Contribution to the
development of analytical thinking; Con-
tribution to the learning of English lan-
guage by causing a vivid imaginative vi-
sion of reality.
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Georgia has created an original and
independent culture for its long history.
Due to its geographical location, it was a
space of an intersection between western
and eastern cultures. Based on Georgian
and foreign sources, the connection of the
ancient Georgian kingdoms with the civi-
lized world of that period became known.
These relationships cover a rather large
section of history. However, due to mis-
fortune - political fragmentation of the
country as a result of constant attacks by
foreign invaders, socio-economic stagna-
tion, the cessation of cultural activities,
fruitless attempts to establish diplomatic
ties with Europe, a demographic crisis,
the struggle for physical survival - the
country lost its natural development. The
de jure implementation of all this began
with the manifesto issued by the Russian
Emperor Alexander I in 1801, by which
Georgia lost its statehood. Against its will,
Georgia became an integral part of the
Russian Empire, the province. The centu-
ries-old reign of the Bagrations was abol-
ished, a military-occupation regime was

established, a new system of government
was introduced, a governor was appoint-
ed, and Russian, a foreign language, be-
came the official language for Georgians.

The Georgian people did not accept
the loss of independence, the struggle
against all Georgians. That is why in the
first half of the 19th century there were
conspiracies and armed uprisings (1802,
1812, 1819-1820, 1832, 1841), as a result
of which the intellectual part of the coun-
try was exiled to different regions of the
empire. Nihilism spread throughout
Georgia and social life, socio-economic
and cultural relations became completely
stagnant.

The situation improved relatively in
40-50 years. This was conditioned by sev-
eral factors: the return of intellectual
power from exile; In 1845, the position of
viceroy of the Caucasus was established in
place of the Commander-in-Chief, which
meant a transition from military regime
to civilian rails; To appease a society dis-
satisfied with tsarist Russias aggressive
russification policies, the government
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changed its methods of governing, lead-
ing to a relative revival of public life. The
Georgian professional theater has been
operating since the 1850s, the first Geor-
gian journal “Tsiskari” has been pub-
lished, literary salons are actively work-
ing. It was just here in the theatre, in
magazines and salons, there was an at-
tempt to form a unified public opinion.
However, the communication space could
not be established at the desired level due
to the tsarism russification policy and the
indifferent state of society in the con-
quered country.

A completely new era begins since the
60s. This period is characterized by the
rise of national liberation movements in
Georgia as part of the Russian Empire, the
abolition of the institution of Serfdom,
the development of Georgian culture and
the diversity of public life. One of the
bases of this diversity became the Geor-
gian language “Sakartvelos
Moambe”!

In the early 60, the only Georgian
periodical was published in Georgia, the

journal

journal “Tsiskari”, which was started in
1852. In the first years of its existence, it
played a positive role in the development
of Georgian literature and the press, but
in the 1860s, but in the 1860s the journal
did not meet the requirements of the era.

“Tsiskari” was published by the repre-
sentatives of the older generation of writ-
ers. They did not share conservative and
archaic views, even facing a new genera-
tion in the 1860s who introduced new
ideas and principles to almost all sphere
of public life (fostered by European pro-

1 Georgias Messenger.

gressive thinking, advanced Russian cul-
ture). The controversy between the old
and new generations was conditioned by
historical necessity. After publishing sev-
eral critical articles in “Tsiskari’, the six-
ties were generally forbidden activities in
a magazine. On the agenda there was the
issue of publishing one’s own periodical,
which would be ideologically different
from “Tsiskri”. This movement was led by
Ilia Chavchavadze,” who for 50 years was
the spiritual leader of the Georgian nation
and the flag bearer of the national libera-
tion movement. Akaki Tsereteli, Giorgi
Tsereteli, Niko Nikoladze, Kirile Lortkip-
anidze and others stood by him. Thanks
to the efforts of Ilya Chavchavadze the
journal “Sakartvelod Moambe”
founded in 1863.

At the beginning of 1862, 24-year-old
Ilia Chavchavadze applied to the acting
viceroy of the Caucasus, the poet Grigol
Orbeliani, to publish the magazine. They
also presented the program. Consent was
obtained in February of the same year.

The journal “Sakartvelos Moambe”
was published once a month. It consisted
of the following sections: Literature, His-
tory, Politics and Rural Economy, Criti-
cism and Bibliography, Various Stories,
Supplement. The editor was Ilia
Chavchavadze. He took care of the best
printing paper in the Russian Empire.
From St. Petersburg, the Georgian font

was

2 It should be noted that Ilia Chavchavadze was a
Georgian writer, poet, political figure, publicist,
canonized for the great national activities. In 1861,
a young Ilia Chavchavadze stated a slogan
“Motherland, Language, Faith”. The slogan is
considered as the main basis for the survival of the
nation. His creative works represent bright
manifestation of personal strength, firmness and
faith.

25



MONOGRAFIA POKONFERENCY]JNA

was printed in the printing house of the
Academy of Sciences at the initiative of
Teimuraz Bagrationi and Marie Brose [3].
Initially they had five hundred signato-
ries. It was planned to increase the circu-
lation to 700.

It should be noted that the journal
“Sakartvelos Moambe” was the leader of
the Georgian communication space of
that period, in its purpose, function and
purpose, at least in part, to the libertarian
model magazine.

It is well known that the libertarian
press is the opposite of the authoritarian
press and formed its opposition. Liber-
tarianism considered the press as a means
of controlling the government and free
expression, with the main goal of finding
truth and control over the state, as well as
raising awareness, entertainment and sell-
ing information; During the war, the
press was banned from slander, obscenity
and anti-state propaganda; During the
war, the press was banned from slander,
obscenity and anti-state propaganda; The
form of ownership was mostly private.
Thus, the libertarian press was a mecha-
nism for controlling both the government
and other needs of society. Most impor-
tantly, the libertarian model was, in fact,
the theory of a free press, according to
which the most important function was
to satisfy the interests of the public and be
accountable to it.

The magazine, as we have already
mentioned, only partially met the re-
quirements of libertarianism: the search
for truth and informing the public were a
priority for it, but under the censorship
committee of the Caucasus, direct control

over the state and its russification policy
were almost impossible. Therefore, the
60s tried to form public opinion indi-
rectly — through artistic, historical or
publicist works

Ilia Chavchavadze, an editor-in-chief
of “Sakartvelos Moambe”, outlined the
program of action, goal and purpose of
the magazine in the philosophical-publi-
cist letter “Sakartvelos Moambe”, which
was published in the first issue of the
magazine.

The editor instructs the magazine,
first of all, an informational and educa-
tional function so that public goods are
available to many for “universal use” [5,
59]. Therefore, the magazine “Popular
Literature” [5, 59] was to become one of
the types that would provide people with
the necessary information in a language
they understand and be available to its
services. “Our purpose is the life of Geor-
gia’s people; the improvement of their life
is our first and last desire” [5, 61], -
marked Ilia. According to him, one of the
main goals of the journal was “the heart-
beat of life” [5, 65], understand the law of
life, show it to the world and contribute to
its understanding; Acting as an interme-
diary between people, on the one hand,
and science and art, on the other, since
the latter contributes to the advancement
and development of public life. Science
and art are the tools by which life turns
from darkness to light. “The task of our
Moambe is to facilitate the transfer of
such approved thoughts and information”
[5, 65], — the editor wrote.

The purpose of the magazine was for-
mulated from the very beginning: “Tell
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your friend the truth and keep it from
your foe”. Considering this principle, Ilia
demanded to show negative along with
positive aspects of life, because he be-
lieved that identifying a defect, “dirt of
life” [5, 63], would help to eliminate it.

Proceeding from the aforementioned,
the editor considered that the purpose of
“Sakartvelos Moambe” was to focus on
the current problems or issues of the past
and the present, and the future as well,
because “the eyes of every reasonable
magazine are often focused on the future.
“The present born of the past is the parent
of the future” [5, 62] and the farther the
magazine looks, it is better and everlast-
ing.

The purpose of the journal was to
show the cultural, political, social life of
Georgia, the development of public opin-
ion and the intellectual prosperity of the
Georgian people.

“Sakartvelos Moambe” has been exist-
ed for only one year, but it was a fruitful,
useful and valuable year: it published
Georgian or translated works of art, his-
torical essays, publicist letters exposing
the dictatorship, conveying national lib-

eration ideas, generally the magazine and
journalist’s task. There was a conversation
about the importance of education, the
role of science and art, current events in
Georgia and abroad...

The journal laid the foundation for the
essential changes that took place in all
spheres of public life in the second half of
the 19th century showing Georgian soci-
ety the development of new opportunities
and perspectives.
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MN3YYEHME TBOPYECTBA AV3NIONHA HACA®H,
ITOHMMAHME UX ITPUPODbI 1 UCITO/Ib3OBAHME X

B ITPOIIECCE OBPA3OBAHMNA
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YUeHbIX, BHECUAUX OCIMOLHDILL 6KIA0 68 PA3BUIMIUE MUPOBOLL KyTbIYpbl, PAbOmMAarusux
8 PA3NUUHBIX 0071ACMAX HAYKU, 3HAKOMCINBO C CO30AHHbIMU UMU HAYUHbLIMU paboma-
MU, 0602au4eHe CYUecmeyouux 3HAHUTI CBercKOTi UCHOPUL, KYTIbMYpbl 1 00ujeHeno-

s8euecKux ueHHocmetl.

KmroueBbie cmoBa: Asvsupnua Hacadum, «3y6Tamyn Xakoink», IIelX, IIeHHOCTb,

MUCTULII3M.

B cBow ovepenp, 0fHON M3 BaXKHbIX
3aJia4 AB/IAETCA U3ydeHNe B3I/IANOB yde-
HBIX, BHECIINX 3HAYUTETbHBIN BKJIAl B
pa3BuUTHE He TONBKO HAI[MOHATIbHONM, HO
U 00IIeYeIOBEeYeCKOil KY/IbTYpPbl, 3aHN-
Marolliell TOCTOJHOe MeCTO B UCTOPUU
y36€eKCKOro Hapopa.

Asusupana Hacadu, ogue us Benu-
KUX MbICUTenen BocToka, siBistieTcst off-
HVMM U3 BEIVKUX NPENCTaBUTENEN 3TON
MUCTUYECKOI JOKTPWHBI.

[Meitx Asusuppuu Hacapu nomyumn
obpasosanne B Hacad (ubine Kapum), a
3aTeM y4miIcs B OffHOM 13 Mefpece byxa-
poL. Ero yunrens Capupgus Xamasu Ob01
OIHVM V3 TQJTaHT/IMBBIX ydeHuKoB Hap-
sxvupvaa Ky6po. Barmanst Asusupnyaa
Hacadn na uyenoBexa n mump: «Kauidyn
xakauk» («PackpbiTie mpaBibl»), «3y6-
Ta[y/l XaKauk» (cMech IpaBp), «Maxcafic
akca» (mocneguss Lenb), «VmeanbHbIN
4yenoBek», «MaHosmac coiipun» (agpeca
IyTeLIeCTBEHHUKOB), «YCyn Ba Qypy»
(Ilpuuuunsr u koponu), «basgu ar-
TaH3w», «Hysyn 6aitonn», «Masga Ba

Maoz» (Bbixop u Bo3BpaleHue).

Pabotpl Hallero mpazesa MOXKHO pas-
[eMUTDh Ha HECKOIbKO TPYIIII 110 TeMaTH-
Ke. IIpexpe Bcero, Kak Teosor, ¢pumocod,
OH TBITA/ICS MO3HATH MUP, OOBACHUTDH
tariHbl Mypa. OH Hamycaax CBOM OTBETHI
Ha BOINIPOCHI O TOM, KaK >KUTb B 9TOM
MIpe, OTKy/ia 4e/IOBeK 1 Ky/ja OH UJeT.

Vcnonb3oBaHue wupenn As3us3upmmmHa
Hacadu o coBeplileHHOM YesioBeKe B 00-
pasoBareIbHOM IIpoliecce sIBIAETCA OC-
HOBOIJT IS IOHMMaHUsI M 0OOCHOBAHMS
HaIllell HallMIOHA/IbHOM UAeHTUIHOCTI.

B «3ybmar anp-Xakkumk» Asmsa aH-
Hacadu «O gepsuii, Tol He 6ymelIb BO3-
HarpaxpgeH, Tebs He MOOIATOXApUT, HO
ThI Oy/Iellb IPU3HAH XapaKTepoM AJtaxa
TONBKO TOTMA, KOT[la ThI CUMUTAEIIh CeOst
IO/DKHUKOM, [Iefaelb Jo0Opo U JIeaelrb
mo6po Bcerga u HaBcergar. st Toro, KTo
BCerja MILeT OTAbIXa /I JIIoHe M IMpu-
HOCUT MMP JIIO[SIM, Y HEro Iiefpoe cepyi-
ne.Takoil 4eloBeK He CTeCHAETCA CIIy-
KUTb KOMY-760, OH yCTpeM/IsIeTCsl Ha
IIOMOIIb APYTYM CBOMM S3BIKOM, PyKaMU
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U UMYIeCTBOM. «JIIO[I1, Y KOTOPBIX €CTh
IPUBBIYKA IIOCTOSTHHO MYYUTDb JIIOfEIL,
KOTOpBIe 3aCTaB/IAIOT NIONEN CTPafaTh,
KOTOpBle TNPUYMHAIOT UM 0OIb CBOMMMU
SI3BIKAMIU U PYKaMU, — 3TO JIIORU C IOPO-
KaMmu ceppia». V3 aToro sICHO, 4TO KaXK-
IbIiT JOIDKEH CIefOBaTh IIPOrpaMMe, YTo-
651 fenaThb [06po.!

Vcnonp3oBanme wupein AsusummnHa
Hacadu 06 upeanbHOM desoBeke B 00-
PasoBaTeIbHOM MpOIIecCe SIBISIETCS OC-
HOBOIl [/I1 TIOHMMAHUS ¥ OIPAaBJaHIs
Halleil HAaIMOHANbHOM MIEHTUYHOCTH.
Byner monesna paboTa, mpoBofyuMas B
HallleM TOCyHapCcTBe U 061ecTBe M0 BOC-
MUTaHUIO TAPMOHUYHO Pa3BUTOTO MOKO-
JIeHNs, 0COOEHHO ec/u Mbl OyfeM IOM-
HIUTh U VCIIO/Ib30BaTh B3IVIALbI MHOIMX
MUCTUYECKUX TIPENKOB, TAKMX KaK A3u-
supnvH Hacadu, Ha coBepiieHHOro de-
noBeka. JleliCTBUTENIbHO, COCTOSIHIE [Y-
XOBHOCTH, NIPOCBET/ICHUS U COBEpIIEH-
CTBa B Ye/TOBEKE OTUYET/INBO IIPOSIBIISIETCSA
B TaKMX B3IVIA/IaX, B YACTHOCTI:

— KOHLIENIVsI JYXOBHOTO OYVILEHNs
SIB/IIETCS] OfHVUM M3 OCHOBHBIX U QyHza-
MEHTAJIbHBIX YCTOBUIT COBEPIIECHCTBA;

— Be/m4ue AyLUIN IPUHAIEKUT TOIb-
KO COBEPIIEHHOMY Y€/I0BEKY;

- Asusuppus Hacadu Bbipakat KOH-
LETIIINIO YMCTON COBECTN B pOpMe eyH-
CTBa SA3bIKa, A3bIKA U JEIICTBUS;

- IlpaBunbHOe HampaBjeHMe CUCTe-
MBI 00pa3oBaHMsI, BOCIUTAHME COBEP-
LIEHHBIX JIIOfEl Bcerga OblIo ¥ OCTaHeT-
Cs1 TTIABHOIT L[ETIBIO U Uieelt TF060To Cripa-
BeIMBOro o6mecTa. Asusugnun Haca-

1 Aziziddin Nasafiy “Zubdatul haqoyiq”
N.Komilov tarjimasi

¢u B cBomx paborax «CoBeplIeHHBI
4yemoBeK» 1 «3ybmar ymb-XaKmk» pac-
KPbUI UJIEV O CYILIeCTBOBAaHUU MMPa, Ue-
JIOBEYECKOIO CYLIeCTBOBAHUS, €r0 Ay-
XOBHOII 3PEIOCTU IIOCPEICTBOM CPABHU-
TE/IHOTO aHAINM3a B3IJIALOB TPeX CTOJ-
OB MCIaMcKolt ¢umocoduy, mapuara,
MYIPOCTU M MUCTHUKOB.

3HAKOMCTBO C IPOM3BefeHNAMN A3H-
suppuna Hacadu nmeer 6ombiioe sHade-
HII€ [yIs1 IOHVIMAHVSI CYIHOCTH PEeJINTUI,
dunocodun, muctuku n nux spdexkTns-
HOTO JICTIONb30BaHUA B 00OpasoBaTeNb-
HOM IIpoIiecce.
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love Uzbekistan?

National Anthem of the Republic of
Uzbekistan

My sunny free land, happiness and
salvation to the people,

You are a loving companion to your
friends!

Flourish forever with learning and
creativity,

May your glory shine as long as the
world exists!

Chorus:

These golden valleys - dear Uzbeki-
stan,

The courageous spirit of your ances-
tors is with you!

When the great power of the people
raged,

(You were) the country that charmed
the world!

The faith of an open-hearted Uzbek
does not die out,

The young free generation is a strong
wing for you!

Beacon of independence, guardian of
peace,

Lover of truth, motherland, flourish
forever!

Chorus:

These golden valleys- dear Uzbeki-
stan,

The courageous spirit of your ances-
tors is with you!

When the great power of the people
raged,

(You were) the country that charmed
the world!

One of the most famous poet and au-
thor of “State Anthem of Uzbekistan”
Abdulla Aripov was born on March 21,
1941in Nekoz village of Kasan district of
Kashkadarya. When you read his poems
you find yourself in the garden of un-
known world far from real one and it
gives you extraordinary emotions of life.
Because in his poems, he presented valu-
able feelings and things such as love of
country, elegance, beauty, respect for the
motherland, loyalty, love and friendship.

The human psyche is a very mysteri-
ous and extremely complex world. The
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psyche is a world of decisions, deep aspi-
rations, endless dreams. It would be more
accurate to say that I not only wrote, but
also executed my observations on many
topics, said Abdulla Aripov. He started
writing poetry during his student years.
Forsooth, he wrote incomparable poems
from the beginning, his first collection of
poems “The little Star” was published in
1965. And “The little goldfish” poem was
also written in his student years. It shows
that he worked in colorful genres. He ex-
panded the horizons of lyrical poetry
through the problems of life.

The little goldfish

As soon as it came out from egg

They threw it into the muddy pool.

On the day when the abandon gourd is
eaten,

Being covered with straws and fallen
leaves.

What it has seen in the world is this
narrow pool

And the bitter haze of the drowsy wil-
lows.

It bothers me, a goldfish
Knows a world like a pond.

The theme that Abdulla Aripov
brought to the pinnacle of poetry is the
theme of “Homeland”. His poems on the
theme of “Homeland” made him a fa-
vorite poet of the people. The most popu-
lar one is that “Why do I love Uzbeki-
stan?!”. Every person of Uzbekistan knows
this poem more than other ones. His po-
ems about the motherland, such as “Uz-
bekistan”, “Wind of my country  “Let's
live for the motherland”, “Motherland”
state that every inch of our motherland is
sacred. At the heart of these poems the

meaning lays that the nature of our coun-
try is unique, that is the home of our great
ancestors, that its history, present and fu-
ture are bright. Such poems call every
young person to awareness, unity and
solidarity

Aripov's works have been particularly
important during the period of independ-
ence. The poet said: “Thank you a thou-
sand times, I witnessed the glorious steps
of our freedom, the first years of our inde-
pendence. I also took part in unforgettable
historical processes. I am very proud of it”

“On March 21, the famous contempo-
rary writer Abdulla Aripov turned
60 years old. This date coincides with the
560" anniversary of the birth of the great
Navoi. If Abdulla Aripov had only one
talent, many people would not have no-
ticed these numbers 560;60 or they would
leave it as a coincidence. And now it no
doubt has a clear meaning” Professor Be-
gali Kasimov, 2001.

Another genius was born 500 years
after Alisher Navoi. This is Abdulla
Aripov. He continued Navoi's work with
dignity. He was able to raise our literature
to a high level and became a true follower
of A.Navoi.

A five-century-old poetic palace,

A lion trembling chain.

The place where Timur did not reach

Alisher took with the pen.

As we mentioned above A. Aripov he
has worked in colorful genres such as
translating the world literature to Uzbek
readers. He interpreted the works of
Dante “Divine” into “Divine Comedy” by
A. Pushkin and other authors like N.
Nekrasov, T. G. Shevchenko, L. Ukrain-

31



MONOGRAFIA POKONFERENCY]JNA

ka. His books and poems are also trans-
lated into many foreign language. When
Aripov chaired the Union of Writers he
directed the lastest litrary process in Uz-
bekistan. His poems, like Muhammad
Yusuf's have influenced the creation of
many poets. Abdulla Aripov was a real
contributor to the California American
Academy of Science, Education, Indus-
try and Arts.
many rewards during his lifetime. In
1983, he was awarded the “State Hamza
Prize”. In 1989, he became a National
Poet of the Uzbek SSR. In 1992, he re-
ceived the prestigious Alisher Navoi
State Prize. In 1998, he was awarded the
title Hero of Uzbekistan, the highest
honorary title that can be bestowed on a
citizen by Uzbekistan.

Abdulla Aripov entered politics in
2005 when he entered the Senate of Uz-
bekistan. He remained a member until his
death in 2016. He also was the head of the

Aripov has received

Copyright Committee of Uzbekistan from
2000 until 2016.

Aripov died in 2016 in Houston, Tex-
as, the United State where he was receiv-
ing medical treatment.

Today's youngsters can take example
of the poets like Abdulla Aripov. Their life
is full of experiences which are sample to
everyone who starts life. For example,
Aripov left a profound legacy and impres-
sion on the people of Uzbekistan at every
level of society. The poet will always be
revered in Uzbek society.
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Legendary “Lezgi’, ancient “Lezgi’,
rest — “Lezgi”. So the definition of “lazgi” is
endless. When you say “Lazgi’, you think
of ancient Khorezm, a place of fire-breath-
ing art, famous for its soothing melodies,
magical melodies, lively epics, funny
clowns, and fierce dances. The melody is
divine, the language is an art that everyone
can understand, it doesn't need an inter-
preter. The solution to each nation’s iden-
tity is dance. Its a song, a dance, and you
can tell which nation the art belongs to.
“Kavpak” in Ukraine, “Kush darti” in Turk-
men, “Oteshin” in Tajik, “Lekkuri” in
Georgian, “Kaftagi” in Azerbaijan, “Tano-
var” in Fergana-Tashkent region are such
melodies. These dances have a beginning,
a peak, a fall, an end. There is a legend
about the ancient Lezgi.

The human body was originally made
of clay and was separate. The soul is told
to “enter the body,” and the soul enters the
body and suddenly returns in fear. “Dirty
body;” they tell him again. “I'm scared,” he
said. Then a melody came from the di-
vine. The soul, fascinated by the song, did
not know how it entered the body. First,
the fingers, paws, wrists, and shoulders
were revived, and the man was resurrect-
ed. It is a divine song “Lazgi”. Underlying

» o«

Boy”, Totemism, Dancer,

» <

every myth lies real content. “Olov”, “Du-
tor’, “Qayroq’, “Garmon’, “Surnay’,
“Masharaboz’, “Oglon bola’, lets not play
any of the Khorezm “Lazgi”, claws, wrists,
shoulders, soul, and the resurrection of
the body is manifested in our eyes.

At the beginning of the Lezgi melody
there is a rez-played text. The dancer raises
her hands to the melody, symbolizing the
awakening of nature and freezing. The life-
less body condition makes a false moan.
He moans again, his hands tremble, he
moans again, and the man comes back to
life. This beginning of “Lezgi” is firm and
unchanging. Other types of dance are
more variable. “For example,” Tanovar’can
change in different situations — on holi-
days, parties, weddings, depending on the
situation. Lazgi, on the other hand, begins
with a static, lifeless body, no matter what
the circumstances. “Tanovar” refers to a
certain mood of a person, a heartache.
“Lazgi” embraces various situations, inner
turmoil, grief, pain, anger, joy, intensity,
enthusiasm, tenderness, love, affection,
victory.

Today in Khorezm there are 9 types of
dance “Lazgi”. These “Lezgins” appeared
in different conditions and have survived
for centuries. Totemism “Clown’s Lezgi”,
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Animism - “Kayrak’sLezgi”, Zoroastrian-
ism - “Fire’s Lezgi’, legends “Dutor” and
“Surnay” derived from legends, “Kh-
ivaLezgis”, “Khorezm’sLezgis”, conditions
of fantasy, conditions The “Lezgi” of the
Khorezm Iranians, which arose from the
intermingling of their peoples, is distin-
guished by the “Lezgi” of the “Boy” and
the “Lezgi” of the Harmon. Their style of
execution is different. A performer play-
ing “Clown’s Lezgi” may not be able to
play “KhivasLezgi” or “Dutor’sLezgi” or
“Harmon’s Lezgi”

Therefore, the style of “Lezgi” perform-
ers is different, one is not the same. It’s very
difficult to learn these techniques. * Lazgi
has its own performer. Any dancer who
wants “Lezgi” thinks that the artist can
play. This is incorrect. You don’t have to be
a professional to play Lezgi. It must be a
gift from God. Madamin Matkarimov,
Hasanboy Yuldashev, Razzoq Hasanov, Ul-
libibi Abdullaeva, salesman Hurmat Ha-
bibullaev, head of the clothing shop Arslon
Otajonov, driver Komil Kutlimurotov,
pharmacy laboratory assistant Gulbahor
Iskandarova, teacher Zaynab KilichevaK-
horezm are the famous “lazgichi”. In par-
ticular, the candidate of historical sciences
Pulat Rakhmonov is a master of “Lazgi”
dance. At the initiative of the Khorezm re-
gional administration, competitions are
held every year to develop our ancient art,
to find and encourage talents among the
people, to preserve and enrich the “Lazgi”
dance. It is open to everyone, regardless of
age, profession or other circumstances.

A special Regulation of the regional
competition has been developed. Accord-
ing to the regulations, there are three age

groups: 17 years old, 17 to 35 years old,
and over 35 years old. The contestants are
divided on two conditions: one of the
traditional “Lezgi” dance types and the
ancient They perform one of the Khorezm
carvings and show their art.

Hunting was one of the main sources of
livelihood for primitive people. The hunt
was held in public, everyone worked to-
gether, fought together. People have used
various rituals, methods and tricks to make
hunting more productive. Primitive people
sometimes approached and captured vari-
ous wild animals in the guise of hunting. It
was a delicate and complex task that re-
quired great skill on the part of the hunter.

To imitate animals or birds, we had to
study their behavior, how they grazed,
how they fought, how they ran away, and
even how they sounded. People used to
perform various religious rituals before
the hunt in order to get out of the hunt.
Thus, over time, hunting games began to
appear. In this game, a person worships
natural phenomena, some wild animals,
and performs various ceremonies in their
honor, performing a pantomime imita-
tion dance. These pantomime dances
were performed after returning from the
hunt. Hunting dances used to be noisy,
but later the game was accompanied by a
variety of musical tones and sounds. The
show has seemed a bit unfocused in re-
cent episodes. The totemistic and animis-
tic religious rites that were born in the
development of primitive society played a
major role in the birth of the first dance.

Totemism is based on the belief that
humans have something to do with ani-
mals. In the religious rites of totemism,

34



SCIENCE,RESEARCH,DEVELOPMENT Ne31

people disguised themselves as animals
and performed magical pantomime danc-
es, which were accompanied by songs and
music. With the spread of totemism, the
dances associated with it also became
more complex. W.S. As a result of the
Khorezm expedition led by P. Tolstov, it
was discovered that in ancient times
clowns played “Bear Game”, “Giant Game”,
“Monkey Game”, “Horse Game”. “Cat’s

Game of Thrones” “Game of

» <«

Game”,

» <« » <«

Thrones”, “Game of Goats”,
Pheasants” are very old games that are
still played today. they were able to de-
scribe with great skill the characteristics
of the animals they imitated, accompa-
nied by music and song by clowns.

Game of
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As you know, learning motivation
plays a great role in the organization of
the educational process. It promotes the
activation of thinking, arouses interest in
this or that type of exercise, in the perfor-
mance of this or that exercise.

The most powerful motivating factor
is teaching methods that satisfy the stu-
dents’ need for the novelty of the material
being studied and the variety of exercises
performed. The use of a variety of teach-
ing methods contributes to the consolida-
tion of linguistic phenomena in memory,
the creation of more stable visual and au-
ditory images, the maintenance of the in-
terest and activity of students.

At present, the idea of the need to
teach a foreign language as communica-
tion has become obvious, without fail in
collective activity, taking into account
personal and interpersonal relationships:
teacher — group, teacher - student, stu-
dent -group, student-student, etc. Group
activity has a positive effect on the per-
sonality of the learner. A foreign language
lesson is viewed as a social phenomenon,
where the classroom is a certain social

environment in which the teacher and
students enter into certain social relation-
ships with each other, where the learning
process is interaction of all present.
Learning success is a result of the collec-
tive use of all learning opportunities. And
trainees should make a significant contri-
bution to this process.

The use of role-playing games pro-
vides ample opportunities for enhancing
the educational process. It is known that
role play is a conditional reproduction by
its participants of real practical activities
of people, creates conditions for real com-
munication. The effectiveness of teaching
here is primarily due to an explosion of
motivation, an increase in interest in the
subject.

Role play motivates speech activity, as
the trainees find themselves in a situation
where the need to say something, ask,
find out, prove, share something with the
interlocutor is actualized. As opposed to a
dialogue or play that teaches how to say,
role play answers the questions of why
(motive) and why (purpose) something
needs to be said. Thus, the focus of the
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partners becomes the content of the con-
versation, which in itself is a positive fac-
tor. Schoolchildren are clearly convinced
that language can be used as a means of
communication.

The game activates the desire of chil-
dren to contact each other and the teach-
er, creates conditions for equality in
speech partnership, destroys the tradi-
tional barrier between teacher and stu-
dent.

The game enables timid, insecure stu-
dents to speak and thereby overcome the
barrier of uncertainty. In a normal discus-
sion, student leaders, as a rule, seize the
initiative, while timid ones prefer to re-
main silent. In the role-playing game,
everyone gets the role to be an active
partner in verbal communication. In
games, schoolchildren will master such
elements of communication as the ability
to start a conversation, support it, inter-
rupt the interlocutor, at the right time
agree with his opinion or refute it, the
ability to purposefully listen to the inter-
locutor, ask clarifying questions, etc. Role
play teaches you to be sensitive to the so-
cial use of a foreign language. A good in-
terlocutor is often not the one who uses
the structures better, but the one who can
most clearly recognize (interpret) the sit-
uation in which the partners are, take into
account the information that is already
known (from the situation, experience),
etc choose those linguistic means that will
be most effective for communication. Al-
most all learning time in the role-playing
game is devoted to speech practice, while
not only the speaker, but also the listener

is as active as possible, since he must un-
derstand and remember the partner’s re-
mark, relate it to the situation, determine,.
how relevant it is to the situation and the
task of communication, and to respond
correctly to the remark. Games have a
positive effect on the formation of the
cognitive interests of schoolchildren, con-
tribute to the conscious mastering of a
foreign language. They contribute to the
development of such qualities as inde-
pendence, initiative; fostering a sense of
collectivism. Students work actively, with
enthusiasm, help each other, listen care-
fully to their comrades; the teacher only
controls the learning activity.

Role-play can be used both at the ini-
tial stage of training and at the advanced
stage. It always presents a situation that is
created by both verbal and non-verbal
means: pictorial, graphic, monologue /
dialogical text, etc. The situation indicates
the conditions for the action, describes
the actions to be performed, and the task
to be solved. The action and the task can
be simple or difficult to perform, there-
fore the communication of partners will
be either simple or complex both in con-
tent and in the use of linguistic forms.
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NCIIO/TIb3OBAHME ®PA3EOIOTMI3MOB B POJ/IN TASETHBIX

3ATOJIOBKOB

I.Kyp6aunusasos

Couckarens, Kadenpsiit Kapakanmakckoro s3bikosHanye, Kapakanmakckuit

rOCylapCTBEHHBIN YHUBEpPCUTETA

KnroueBsnie cmoBa: raseTa, CTaThs, 3aTOI0BKA, (l)pa?)eO]'IOI‘I/ISM, Tra3eTHBIN (bpaseo—

JIOTU3M.

Annomauyus: B cmamve dan kpamkuti 0030p U3y4eHuo yCmoiuusblx cro80coye-
mManuti 6 KApaKannaxcKkom sA3vik03HaHu. AHATUZUPOBAHbL UCNONb308AHUE PPa3eono-
2U3MOB 6 2a3emHvlx 3az0n106Kax. Onpedesenvl 0buleHapoOHble PpPaseonoeusmol u 2a-

3emHvle Ppaseonoeusmol.

Kaxxaplil sI3bIK, BKIIIOYAsT KapaKaJllak-
CKHI, UMEET YCTOMUYUBBIE CIIOBOCOYETA-
HUSI, KOTOPBIE COCTOST 10 KpalfHeH Mepe
13 JIBYX CJIOB C TOYKH 3PEHUS CTPYKTYPBI
U CITyXKHT U151 OOBSICHEHUSI OZIHOTO 3Ha4e-
Hus. Takue ycTOMYMBBIC CIIOBOCOYETA-
HUS B KAPAKAJIIIAKCKOM SI3BIKE ITPUBJICKIIN
BHUMaHMUsI JINHTBUCTOB, M M OBIJI CO3/[aH
P HAYIHO-HCCIEIO0BATEILCKUX padoT.
[Ipodeccop E.bepaumyparoB rosopwr,
YTO CYIIECTBYET YEThIPE JIEKCUKO-CEMaH-
THYECKUX THIA (pa3eosoru3mMoB: (ppase-
oJIOTMYecKue cpaleHus, ¢paseonornye-
CKOE EIMHCTBO, (PPa3coOTHIECKOE CO-
yeraHue, (paseonorudeckne ciosa [1].
Co3/1aHO HECKOJIBKO (hpa3eoOrHuecKux
cJoBapeil Kapakasmakckoro sizbika [2].
3aIUIIeHO HECKOJIBKO JHCCEepTaIiOH-
HBIX paboT mo (paseosnoru3mMam B Kapa-
KanmakckoM si3bike [3]. M3mam ydeGHOe
nocobne bB.FOcymoBoit «®Dpazeonorus
KapakaJmakcKoro sizbika» [4]. OqHum u3
BOIIPOCOB, IPEJICTABISIONINX OCOOBIN
UHTEpEeC, SIBJSIETCSl CIONb30BaHue (pa-
3€0JIOTM3MOB Ha fA3bIKE TraseTsl. Vcmomnb-
30BaHUE (PPA3ECONIOTH3MOB B SI3BIKE Ta3ze-
TBI U €€ CTHJIMCTHYECKHE OCOOEHHOCTH

KpaTKo OITMCaHbl B pabore mAoKTOpa (u-
nonorndeckux Hayk 3.0pazbiMOeToBOM
[5]-

Taxxe BbI3bIBAET MHTEPEC HCIIOJIB30-
BaHHE (hPA3CONOrN3MOB KapaKaINaKCKOTro
S3bIKa B COCTABE Ta3eTHBIX 3arojioBKOB. B
TIOCJICTHHE TO/IbI B HOMEpax razeT «Epkun
Kapaxannakcran», «Kapakanamakcran
xKacnapb, «KEeTKHHIIEK» TaKue yCTOM-
YMBBIE CIIOBOCOYETAHUS YAaCTO HCHONIB3Y-
I0TCS. B Ka4eCTBE Ta3€THBIX 3arOJIOBKOB.
Takue ycTOHUYHMBEIE CIIOBOCOYETAHUS CITY-
JKaT JUIsl TOTO, YTOOBI IIPHUBIICYh BHUMAHHE
qyuTareis K 00CY)KJIaeMOMy B CTarbe BO-
1poCy, 4TOOBI MOOYAUTH WX IOHSTH €ro
3HAUCHHE, HO TPYIHO MOJHOCTHIO TOHSTH
COZIep>)KaHNE CTAThH 110 TEME, YTO MOTHBH-
pyeT uuTaresis NpodYuTaTrh cTarbio [6]:
Taraxxak TakaHbl MOJI, TeOEpHK KeMIHD,
Ky3 OeHeH ky3 KepuckeH berszama ama
[MamyparoBa xakkbiHAa ce3 (CioBo o
berzana ana [llamyparoBol, KOTOpoil Hc-
cro 1et) (Y.YTeynues.
27.01.2015), «Ke3muH >xaybIH abIl Typca
aitnana (Kpacora Bokpyr Hac, 171a3 He 0To-
pBarb)» (P.Ap3ues. 24.09.2016), Honcure
epk OepceH...(Ecnu nare Bomio kagHO-

ITOJITHNIIOCh
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ctu) (b.Kapamatmunaosa. 27.02.2015),
Keymm 6ait, cesn mopm msmaxep (Bpau ¢
JOOpOH YO M WCHEISIONIHNA T0OPBIM
cioBom) (V.¥YTeymues. 07.03.2015), «Kyc
YUKBUIBD» JAMMXaHFa OYMeT TWIEeHMU3
(Kemaem ycrexoB AEXKaHHUHY, Y KOTPOTO
kopotkuii con) (V.Yteymues. 05.05.2015),
Komracem KeTepren KyK KCHWI sMaca
kecerkke Kapesl rypecuyne FXK nmvka-
HUSITIapblHAH naiigananelyra
oarpimtananel  (P.Apsues. 02.06.2015),
HWcrun xe3un ouireH Gpepmep (K. baiinus-
30B. 20.06.2015), Topesune Tac OackaH
torHanap (E.Epmanos. 30.06.2015),
JKysunen Hyp TamraH HypaHsii (P.Ap3u-
eB. 02.07.2015), XKy3um nern JoKKH KereH
rapramap (K.Peitmos. 13.08.2015),
Oypkaaka «xe3 tuiinn» (C.)Kanues.
13.02.2018), XKepnuH TUIMH OWITEHIED
(©.01eymues. 03.11.2018), Ta3 kebune
TYCKEH Macene (K.baitHus30B.
29.03.2016), Bacer tacka tumiice me (K.
Baiiauszos. 29.03.2016), Kepren kesmu
Kyyantanel (©.0pazos. 02.11.2016),
HutietnH sxonmacein OonceiH, Haprmza!
(H.ABe3oBa, 26.06.2016), Otinar, OHBI-
MBI3 JKETHEreH jakchuiap kyremus (K.
Embeprenos, «KXK», 01.01.2014), Vsce
ny3uy skepauH Kbl (LL.CunartauHoB,
«KX» 04.10.2018), «KocnbumHeH kamai
TanTeIM» Jeiinu okpIThIyIe K. JKymabe-
xoB (I.Camaposa, «EK», 11.10.2016).

B mpuBeneHHBIX BHIINIE MpUMEpax B
cratbe Y. VYrteynueBa (pa3ororusm
«TaKaHbl TayCBUIBIY» HCIIONb3YETCs B
dbopme Ttpanchopmanuu. B craree P.
Ap3ueBa HMCIHOIB30BAHO CIOBOCOYETA-
HUE «KO3IHH KaybIH aibly (T71a3 He 0TO-
pBath)», B crtarbe b.KapamatamHOBOI
(paseosorn3M «HIIcHUre epk Oepuy

(1aTb BOJM JKaIHOCTH)», B CTaTbix VY.
YTeynueBa HUCIOJIb30BaHbl (hpazeosio-
ru3mbl «Keynu 6ait(C mobpoit aymoit)y»,
«Kyc yiKpUTBI(KOPOTKHH COH)». B cra-
The P.Ap3meBa ¢dpazeomorusm «Kam
KOJIIACHIN(IIOMOYb TIOHSTH TPY3)» HC-
mosik30BaH B (GopMme TpaHchopMauu.
®pazeonorusm «HUCTHUH KO3UH
Omnny(3HaTh CBOE [€7I0)» B CTaThe
K.baitnusizoBa, B crarbe E.EpmanoBa
¢dpaseonorusm «rope3uzpe Tac Oackry
(uMeTh Bec Ha Becax)», B cTarbe P.Ap3u-
eBa (Hpa3eosoTU3MBI «KY3UHEH HYD
TaMbly (CBETJIBIN JHK)», «KO3 THIHHY
(crma3uth)», B ctathe K.PeliMoBa « 10Kk
xey (MONydnuTh OTIHOpP)», B CTaThe VY.
VYreynuena (hpa3eonornsM «KepIuH TH-
JUH Onnuy(3HaTh BCe O 3eMJiie)», B CTa-
1he K.baiiHus30Ba (paszeonorusm «ra3s
KeOuHe TycHy(BEpHYThCS K IEPBO3/IaH-
HOMY BUIYY, «bacs Tacka
THANY(TOTOBOH O KaMeHb)», B CTaTbe
A.OpazoBa «ke31Hu KyyaHTbHIY(paaoBaTbh
ma3)», B crarbe H.ABe30BOH «HuiteTn
KOJIJIAChl 00JBIY (MyCTh €r0 HAMEPEHUE
OyleT ero CIyTHHKOM)», B crartbe K.
EmbeprenoBoii «oi TyOuHe xerney (He
JIOKOTIAThCSL 710 CYTH MBICIIN)», B CTaThe
I.CunaranHoBa «ysCHl Oy3Huy(C XOpo-
el pogocioBHOM)», B crathe [.Cana-
pPOBO¥ (Ppa3eosoru3M «KOCHOWHEH Ka-
Maj Ta0bly (COBEPLICHCTBOBATHCS B
npodeCcCcun)» HMCIOIb30BaHbI B COCTABE
ra3eTHBIX 3aroyioBok. lcmomnp3oBaHne
TakuX (pa3eosOTU3MOB B Ta3eTHBIX 3a-
TOJIOBKaxX NpPUBJIEKAeT BHHUMaHUE UYUTa-
TeJIsl, TIOBBIIIAET HHTEPEC K YTCHHIO CTa-
Thu. W 3TO MNO3BOJISET KYPHAIUCTY
MpEJCTaBUTh MaTepuand YHUTaTeIsIM B
KpaTKoH, sicHo u 3 dexTuBHOI hopme.
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BrI3piBaeT mMHTEpEC TO, YTO B Kaue-
CTBE Ta3eTHBIX 3aroJIOBOK HApsAy C TIO-
MyJSIPHBIMA HApOTHBIMU  (PPa3eoIIOTh3-
MaMM M HMCHOJIB3YIOTCSI TaKKe Ta3eTHbIC
¢pazeonornsmel. ['azeTHas Gppaseonorus-
9TO YCTOWYMBBIE CIIOBOCOYETAHMUS, HC-
MOJB3YeMBIC B Ta3€THBIX TEKCTaX M HE
WCTIONB3yeMbIe B IPYTUX (YHKIIHOHAb-
HBIX CTUISIX[7].

l'azetHble (pazeosoru3Mbl OOBIYHO
ObIBalOT B (popMe MOTUTUUECKUX MPU3BI-
BOB,
caJamMamIbIFbI-ell OaiIbIFbI(310pOBbE Ha-
nun-6orarctBo  ctpaHsl) (A.Opa3os,
22.12.2015), Varanra XbI3MET-9IUY N
vuHHeT (Cityxuth PomuiHe — CBSAIIICHHBIN
nonr) (P.Ap3ues, 13.02.2018), Mt
KoaupusiTiiap-ouitbaxa
(HammmonanpHBIE TIEHHOCTH —Hame Oec-
neHHoe OorarctBo) (3.7KakceiMyparosa,
01.05.2018), Apmam caymacei-ocup
mamkanacs! (Toprosust aronsMu-IpoOIe-
ma Beka) (E.Epmanos, 04.01.2014),
O30ekcran-yinplyma yidumuz (Y30eku-
ctaH — Ham oo gom) (I )Kyrunucosa,
29.03.2014), Camamar opTajbIK-caramar
6ama (3mopoBast cpena-310poBBIH pede-
Hok) (P.Ap3ues, 03.06.2014), XXI acup-
UHTeJUIeKTyan oynan ocupu (XXI Bex —
B€K MHTCIUICKTYAJbHOI'O HOKOHCHI/IH)
(3.Epexkeesna, 19.06.2014), Cyy-
TUPAIIMINK apkaysl (Boma-3To Ku3HB)
(A.OpazoB, 14.08.2014), wmwunnni
TUKJICHUY-MWUINE e31ukTH annay (Ha-
[OHAJIBHOE BO3POXKICHUE — ITO HAIHMO-

no3yHroB. Hamnpumep: Xainblk

0allJIBIFBIMBI3

HanpHOE camoco3nanue) (I Kyrunucosa,
20.09.2014), AHa THIUM-MUJUIET PyYXbI
(Pommo#t s3pIk- myx Harmmn) (9©.0pa3os,
28.11.2017), Camamar Oana-enuMuU3 Ta-
STHIIBI (310pOBBII pedEeHOK — oTopa cTpa-

HBI) (3.Epexeesa, 26.01.2016),
Teppopu3M-ThIHBIIUIBIKTBIH  AYIINaHbI
(Teppopusm-Bpar mwupa) (b.Kapamarmu-
HOBa, 04.02.2016), Tun Ouiren-en Owite-
1 (ToT KTO 3HAET SI3BIKU-3HACT U CTpa-
ubl) (b.bexmyparos, «KXX», 23.10.2014),
Xasu-xomuiier ryataxel (OKenmmHa —
1BeTok obmrectsa) (3.)Kakceimyparosa,
«EK», 03.03.2016), «A¥ MBUITBIK ©3WHE
kay MBUITHIK(OXOTHHYBE PYKbE MOXKET
HaBpenuth Tebe)» (K.baitmszos, «EKy,
12.06.2014), «KunTan-koMWIIMK THHKa-
pol (Kuura- ocnoBa cosepiienctsa)» (b.
Cyntamypartos, «KX», 26.07.2018).

I'azeTtHbIe (hpazeonqorn3Mbl HE Xapak-
TEPU3YIOTCA CHJIBHBIM SMOLMOHAIBHO-
9KCIIPECCUBHBIM BIMSIHUEM Kak (paseo-
Jorn4yeckrne o0OpOTHI, TaK KaK I'a3eTHbIC
($pazeosoru3Mbl  CO3/AIOTCS HKYpPHAIH-
CTaMu, a HapOJIHbIE (PPa3EOIIOTH3MbI CO3-
JAI0TCsS JIIOABMH, IO 3TOMY HAJOJT0
OCTalOTCAd B MAaMATH HApoOJad, Ta3eTHbIC
(dpazeonoru3mMpl ¢ TEYCHHEM BPEMEHHU
yCTapeBaloT, BMECTO HHX IOSBISIOTCS
HOBBIE (h)Pa3eoIOTU3MBI.

B 1ieniom, B 3arosioBkax ra3eTHbIX CTa-
TE€l HUCHOJIb3YIOTCSI YCTOMYMBBIE CIIOBO-
COUCTaHMS KapaKaJMaKCKOTO  SA3BIKA.
YeroiunBbIe CIOBOCOYETAHHUS, HCIIONb-
30BaHHbIE B F'A3€THHIX 3ar0JIOBKAX, BCTpE-
YalOTCsl B BUJIE TOIYJISIPHBIX HapOJHBIX
(bpazeosoru3mMoB U ra3eTHbIX (hpaseoso-
ru3MoB. [Tomyssipabie HaponHbIe (paseo-
JIOTH3MBI SIBIISTIOTCST  (Dpa3eosorn3MamMu
YCTHOH HapOJHOM pedn, a ra3eTHbIe (pa-
3€0JI0TU3MBI CO3JAFOTCS KYPHAIUCTAMH.
C TedyeHneM BpeMEHH rasetHbie (paseo-
JIOTU3MBbl, CO3JJaHHBIC IKYPHAJIUCTAMHU
MOT'YT TIPEBPATUTHCS B TOMYJSIPHBIX Ha-
POAHBIX (hPa3eoIOTH3MOB.
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In the modern world, distances be-
tween different countries are getting short-
er every day, and cultures have more and
more contact with each other. Intercultural
communication benefits from knowledge
and understanding of the other’s cultural
features and peculiarities, and one good
way of getting a deeper insight into a for-
eign culture is through its literature.

For a literary text as a special form of
communication multifunctionality is in-
herent - it expresses relation to reality,
carries appeal to the reader in order to
form a definite evaluation of the depicted
fragment of individual and authors art
picture of the world. Literary texts of the
postmodernism literature operate in a par-
ticular linguocultural area - in semio-
sphere of a national and world culture.
Tagging postmodern literary discourse,
intertextuality involves in it other texts and
thus creates a special semiotic space in
which cultural symbols are correlated with
background knowledge and specific lan-
guage awareness. Intertextuality is divided
into many controversial areas, thereby
causing a sharp debate, encouraging the
emergence of new ideas and original ap-
proaches. Researchers Bart, Bloom, Riffa-
terre, Zhenett and others focus their atten-
tion on the following aspects of intertextu-
ality as a problem of understanding and

text interpretation, functions and types of
intertextual elements, the role of the author
in fiction, etc. Intertextuality as linguocul-
tural category creates vertical (with texts of
previous eras) and horizontal (with texts
from other cultures) contexts. So the text is
considered as a dialogue between different
cultural contexts, but not only as a dia-
logue between author and reader [ 1,34].

A fictional text being one of the forms
of literary communication, has peculiar
features which received distinguish this
text type from other forms of communica-
tion.

The article is an attempt in revealing
the linguocultural peculiarities of fictional
texts in English and Karakalpak.

Karakalpak students studying a foreign
language find themselves involved into the
dialogue between their own culture and
that one of the target language. To perform
successfully cross-cultural communication
they need to develop cross-cultural com-
petence. The task of a foreign language
teacher is to help them acquire necessary
skills. The focus is on certain comprehen-
sive analysis techniques of figures of
speech, which can be applied to decode
implicit cultural codes The analysis of fig-
ures of speech selected by us in English and
Karakalpak fiction contributes to better
understanding of cultural diversity. First of
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all, because an author’s stylistic choices are
based on the set of images peculiar for
their culture. Besides, figurative meanings
contain a certain cultural component in
their either denotations or connotations
which stands out when compared with
corresponding linguistic units of another
language [2, p.267].

In Karakalpak literature the traditions,
customs, celebrations of people are re-
flected beautifully. For example in the
novel “Tarmuiimp” by S.Bahadirova [4]
marriage ceremony or the daughter’s leav-
ing her parents’ house to marry is depicted.
It is a sad ceremony. The author depicted
the ceremony skillfully using expressive
language means. For native readers it’s very
clear, but for foreign readers it will be not
so understandable,if there aren’t aware of
Karakalpak culture. Marriage ceremony of
youth in England and Karakalpak people
differ greatly

We'll analyze the extract from the nov-
el: Kapakasimax KbI3/1apbIHBIH y3aTblIapya
ara ecUry MeHeH XOLUIACBIYBl 03 a/lfjbIHa
Mepeke fpeceH 6omamsl. [Karakalpak
daughters getting to marry saying farewell
to the father’s door [native home] is a spe-
(tr.by D.Khadjieva)
Karakalpak people call metaphorically
their native home as “ata esigi” “father’s
door”. Kbi3biH 6acbhIHOarbl KbIMbIH, O3
yiluH Tacmam 6acka eCHMKKe eHKeNNII

cial ceremony]

Tycnynern NmKmn KaJTBICHIH >KaHe COHBIH

MEHEH  KYyaHBIIIBIH, KeJelIeKTern
6axbIThIH
IIBITAPBIY XA/IBIKKA JACTYP OOJIBII KETKEH.
Its a tradition for Karakalpak people to
reflect the girl's trouble, her sadness to

leave her native home and at the same time

KOCBIK apKabl CbIpTKa

her joy feelings to be a brideroom in the
other home, her future happiness in the
song”Khawzhar” Kpi3gplH — TyybsUIbin
OCKEH >KePUH KBIIbIII TAC/IAIl KeTe aMait
XKypeK 6aybIpbl epuIL, UIITErN KyIMHIIIN
MEHeH JXaHa eCMKKe Gapblll >KaHaJaH KOC
TUK/IEI OUp YIVH aHachl 60/IaTYTbIHbIH,
afjlamapra
JKETKVM3WY YIUIBIH MINMHAETY YCbI OUp
Kajirbl MEHEH KyyaHbIII apajac ce3VMUH
JKaKbIH JI0C, TYYbICKaH/Iapbl MeHeH Oupre

OepeTyrblH  CYMVHUIINH

OOIICIy YIIBIH Xay)Kap ailTafibl, KbI3 T0C
KBI3/Iap MEHEH KOCBUIBIII SIP-SIP ailTHICHIIT
xommacazsl. The girl’s sad feelings to leave
her Motherland and her happiness to be
the mother of another house is reflected in
the song Xawzhar which she sings with her
relatives and girl- friends[4,6].

In depicting the ceremony the author
applies convergence of stylistic devices
such as metaphors[>xypex 6aybIpbl epui,
KaHagaH Koc Tukrern, shashimdi siypar,
shahsimdi tirnar KOcbIK apKaabl CHIPTKa
[6acka ecmkke
eHKelNI Tycuy] metonymy [>kaHa ecuKke]

mbiraperyl;periphrasis

Antithesis [jupar esik — shengel esik
shashimdi siypar, shahsimdi tirnar qaygi -
quwanish]is used skillfully by the author.
Most interesting are the texts reflecting
intellectual, spiritual spheres of human life.
In this respect nationally specific texts,
where objective characteristics of reality
are interlaced with national views and per-
sonal appraisals are of special attention.
Interpretation of such texts requires lingu-
ocultural competence, that is the knowl-
edge of national cultural values and priori-
ties. The following passage from J.Joyces
“Dubliners” is illustrative in this respect:
They arranged some Hallow Eve games
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and soon everything was merry. The next-
door girls put some saucers on the table
and then led the children up to the table,
blindfold. One got the prayer book, and
the other three got the water; and when
one of the next- door girls got the ring Mrs.
Donelly shook her finger at the blushing
girl as much as to say: O,I know all about
it! They insisted on blindfolding Maria and
leading her up to the table They led her up
to the table amid laughing and joking, and
she put her hand out in the air as she was
told to do. She moved her hand about here
and there in the air and descended on one
of the saucers. She felt a soft wet substance
with her fingers and was surprised that
nobody spoke or took off her bandage.
There was a pause for a few seconds. Maria
understood that it was wrong that time and
so she had to do it over again., and this
time she got the prayer-book. [3,118-119].

The described event is a celebration of
national holiday of British people Hallow-
een around the family. The detailed de-
scription of the event discloses the tradi-
tions which are kept during the celebra-
tions. In this case it is an annual celebra-
tion of Halloween. According to tradition
taking different objects means different
presuppositions in English culture. For in-
stance the main character Maria took the
prayer book and was told that she would
enter a convent before the year was out.
The repetition of words ‘merry’ 3 times,
laugh 3 times signals about merry celebra-
tions. One of the types of foregrounding
here is the construction of the text on the
principle of contrast. Contrast is ensured
here by the semantic opposition “ sadness

-gay” which in the text is realized through
the antonymous pairs: game - no play,
merry - cross, laughing - scuffling.

This antithesis, expressing contrast be-
tween the characters’ gay and sad moods
and conveys the author’s evaluative atti-
tude. So, this text explicates the author’s
conceptual world picture, and introduces
human feelings and culture into it.

In conclusion we may stress that fic-
tional discourse provides a good source of
material for studying cultural diversity.

Firstly, a literary work directly depicts
a national way of life, landscape, local
realia, etc. Secondly, it shows a culturally
specific mindset. On the whole, fictional
discourse reflects cultural diversity at dif-
ferent levels. On the one hand national
specificity is represented through linguis-
tic units. On the other hand an author
belonging to a certain culture transforms
the national world model through their
own perception. Furthermore, linguocul-
turology is a new aspect of complex ap-
proach to language and culture, their in-
terrelation with each other, mutual influ-
ence on the development of culture and
language, their links with social life, psy-
chology, and philosophy.
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Introduction

Business is no less important a sphere
of human activity - it concerns almost
everyone. And the sublanguages of busi-
ness and business communication have
their specific properties that require lin-
guistic examination. Business discourse
reveals its own communicative, pragmat-
ic, lexical, syntactic, textual, composite,
visual-graphic, normative, genre-stylistic
and other features.

The practical value of Business Linguis-
tics relates to the mastery of language re-
sources that can be achieved by profession-
als (and students) in business administra-
tion, management, economics, PR, adver-
tising and marketing, since language is
produced by thought and produces it, thus,
creating and modifying reality. Business
Linguistics can benefi t the communica-
tion competence of specialists and entre-

preneurs, and contribute to their under-
standing the nature of communication
processes in their professional activities
and consequently increasing the commu-
nication efficiency of businesses. On the
other hand, we all are consumers of goods
and services (produced and provided by
business), many people are also either
stakeholders or investors; therefore, know-
ing the specifics of language and commu-
nication in business will help everyone to
understand the deeper inner meaning im-
plied in socio-economic, corporate and
advertising discourse, to identify the ma-
nipulative mechanisms and techniques infl
uencing public opinion (including those
used by unfair businessmen).

Main part
Experts in Business Linguistics can
help businessmen to use hidden argu-
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mentative and persuasive linguistic po-
tentials, create a positive corporate image
and improve the positioning of their com-
pany and product in the public conscious-
ness, to build and maintain a rapport with
both existing and potential customers and
shareholders.

Business leaders every day encounter
various meeting, negotiations, presenta-
tions and training. Herby we want to give
some tips and recommendations how to
be successful and how not to lose control
in front of audience. One of such factors is
Self-confidence. Self-confidence is one of
major factors that can lead to success, as
non-confident person cannot attract the
attention of audience with his speech.
Confidence should be developed through
years and situations. Confidence fosters
when a person feels himself more compe-
tent, when a person is engaged into a
work which interests him and which
matches his possibilities and when a per-
son clearly knows what he wants, how he
can achieve and realize his plans. In a
tough business world it is impossible to
rely on support of business partners, they
are only ready to compete with you, that
is why self-control is crucial in business
sphere.

For enhancing of self-confidence it is
suggested to follow:

» Stop criticizing yourself. Self-critics is
in most cases has devastating effect. Love
yourself. Don’t show your weakness. Ac-
cept the compliments as due, just say
“Thank you”

o Stop complaining. self-digging and
self-flagellation, as a rule, does not solve
problems, in contrast complains on your

failures in front of public can irritate the
listeners. Learn to respect yourself. Try to
find solutions not the reasons and cir-
cumstances facilitating the problems.

« Care of your physical form. Try to re-
lax more often. Combine work with rest,
don’t overload yourself. Solve the prob-
lems turn by turn and constructively.

o Independence. Don't think that others
will help you to be happier. At work try to
be self-satisfied. Control your emotions.

« Positive look. Optimize any situation.
If you behave like something bad is going
to happen, it will really happen. Don't
program failure. Our mind is not ready to
accept information starting with “NO”. It
only accepts positive information. Instead
of saying how not to make bad, say how to
make good. Forecast success, create posi-
tive image.

IF YOU ARE CLOSED TO OTHERS
Typical signs of a person who is
“closed” to others:
o He feels fear, not confident, he
doesn’t believe in himself;
o He is pessimist, distrustful, expects
only negative things;
o He is selfish, he only cares of him-
self;
« He rarely smiles, never shows his
happiness, rarely says “Thank you”;
o He often says “no’, rarely says “yes”;
o He says that his work is very stress-
ful, that he suffers from lack of self-
time;
o He often argues, thinks that he is
smarter than others;
o He often speaks about himself and
barely listens to others;
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o He spreads unfriendly, depressing

atmosphere;

If a business person admits that one of
above mentioned signs are observed in
his behavior, he should change his man-
ner, otherwise he cannot succeed. In or-
der to be able to communicate with oth-
ers, to succeed in public, person should be
“open” for others.

IF YOU ARE “OPEN” TO OTHERS

“Open” business person is not afraid

of people and doesn’t feel fear in front of
his supervisor, colleagues and business
partner. Person is “open’, if:

o He has self-confidence, knows his
target and what he exactly wants;

o He is incorrigible optimist, looks for
and sees in others only positive
sides;

« He is full of life, joyful and happy
person, thankful for each day, which
is given for him, thankful for people
who surrounds him, helps and sup-
ports him;

o He tries to understand everyone, of-
ten says “yes” instead of “no’;

 He does not make excessive demands
on himself and does not let others do
it, he has enough time to realize his
thoughts, plans and projects;

o He does not scold or grumble, care-
fully listens to others, tries to learn
new things

o He knows how to relax, not damag-
ing his health;

o He spreads kindness and clear inner
calmness;

o He is positive, respectable, and opti-
mal.

Positive type of business person

Business person of positive type ad-
mits life only from positive side. Problems
he considers as an opportunity to improve
his personality, achieve maturity. It makes
him pleasure to realize his targets and
tasks. He tries to be sympathetic to others.
Positive business partners love the sur-
rounding them people and are happy to
have a chance to communicate with them.
They consider themselves as an assistant
and mediator referring services to cus-
tomers and partners.

Respectable type of business partner
Business person of respectable type is
loved and respected by surrounded peo-
ple. He is appreciated by supervisors,
partners, colleagues, customers. His pro-
fessional knowledge and skills are always
enhanced, as he knows that he knows that
he should offer only the best and last in-
novative to surrounding business people.
The impact of a respectable business part-
ner is based on his humanity, general eru-
dition, corresponding to the modern level
of knowledge, and on a sense of justice.

Optimally disposed type of business
person

Business person, optimally disposed,
efficiently organizes his actions, plans his
work, excellently fulfills tasks, and does
everything as soon as possible quick.Such
people lives consciously and straightfor-
ward. They systematically analyze their life
targets and agree it with partner, supervi-
sor, and members of his family. They ra-
tionally organize their working day and
thereby positively influence their life. The
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person, who is open for other, should not
be scared that his knowledge and skills
would be demanded and evaluated. The
person who spreads calmness, confidence,
who is open to others, is always welcomed
in business communities, adequately as-
sessed and warmly met, moreover people
follow and appreciate his advice.
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Since grammar is one of the main as-
pects of any language, it is vital to learn it
deeply and explain grammar rules accu-
rately and meaningfully. Foreign language
teachers often argue about the methods
used in teaching grammar. They have dif-
ficulty in choosing the right technique for
their teaching sections. While deductive
method is easier to use in the classes, in-
ductive one requires the teacher creativity
and critical thinking. In deductive meth-
od teacher just explains the rules of any
grammatical structure and gives some
examples. Then students learn the struc-
ture and the rules, in the end they can do
some activities and test questions. As we
can see, it is simple process and it requires
less time and energy to prepare and con-
duct the lessons. In deductive way of
teaching teacher has to prepare some ex-
amples and non-examples in advance.
Students do some activities in order to

differentiate and compare these examples.
At the end of the process, they find out
grammar rules by themselves. The latter
one seems a bit challenging for both
learners and teachers. However, now we
are going to discuss the main advantages
of inductive way of teaching grammar.
English is the language of economics,
business, science, technology and many
other fields. Therefore, it is necessary to
this language for anybody who wants to
achieve goals. Knowledge on grammar
helps to acquire all language skills such
as, listening, speaking, reading and writ-
ing. Without grammar and vocabulary, it
is impossible to gain those skills fully,
since any mistakes in grammar may lead
to misunderstanding of those language
aspects. If we observe the history of
teaching grammar, scholar and scientists
have found out many effective methods.
One of the widely used and accepted
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method was Grammar Translation
Method, which is mostly dependent on
translating the sentences and grammar
rules in students’ mother tongue. In this
process is teacher is in the main role,
therefore, it is called teacher-centered
learning. Students’ achievement is weak,
if teacher is in the main role. As the re-
sult of this kind of teaching, students will
not be able to use knowledge on gram-
mar in real life situations, since they
mostly rely on their teacher in using
grammar.

In inductive method learners are in-
troduced with samples, they discover the
rules and principles on their own. This
method encourages students to work in-
dependently. If students learn the lan-
guage by this way, it not difficult for them
to use the language in all aspects freely.
Another main advantage of this method
is that learners are active during the pro-
cess, rather than just simply attending the
class and receive what their teacher gives.
Teachers can motivate them to learn.

However, any mistakes done by students
should be accepted and should not be
criticized, as they may fear of summariz-
ing the information as a result. Moreover,
we can teach our students to work col-
laboratively by using this inductive meth-
od. It seems easier for them, if they dis-
cover the rules with their groups in pro-
ject doing process or so on. They also take
opportunity to practice other language
aspects.

Most teachers believe that activities or
sections conducted with inductive meth-
od take a lot of time and energy to pre-
pare. It may seem so in the beginning.
After we see our students’ achievement
and results, we find out that this deserves.
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The traditional portable dwelling of
the Karakalpaks, the yurt - otau, kara
uy - is considered one of the most richly
decorated with folk decorative arts among
the yurts of other nations. Both outside
and inside it was decorated with pat-
terned woven stripes, carpets. The carpet
interior decoration of the yurt is “ak
baskur”, “kyzyl baskur”, “ishki zhan bau”,
“syrtky zhan bau”, “beldeu”, “belzhip’,
“shy-ongir”, “suuagar”, “shy kayyu”, “Esik
kas”, “karshyn’, “kerge”, “bes kur”, “ak kur”,
“dizbe”: they are full of rich colors and
ornaments.

For the Karakalpaks, each ornamental
motive has its own name; the semantic
meaning of ornaments goes back to the
ancient zoomorphic, plant or household
basis. Initially all ornaments were based
on real objects, phenomena, but for a pe-
riod of time their images largely lost their
rea] features by virtue of stylization and
giving them an ornamental character. On
the other hand, the nature of art depends
on economic and social forms. In the
names of the ornaments of the
Karakalpaks, the complex type of their
economy can be traced.

Many of the ornaments found on the
carpet-woven  decoration of the
Karakalpak yurt originally had a cult

character and they were considered as
means of protecting family members liv-
ing in the yurt from the influence of evil
spirits; over time, their meaning has
changed, boiled down to aesthetic func-
tions. Semantic material about the folk art
of the Karakalpaks suggests that the sa-
cred - ritual, cult, ceremonial sphere - is
the system-forming factor of traditional
culture.

Researchers identify several main
groups of Karakalpak ornamental mo-
tives: zoomorphic, plant, geometric and
direct images of objects around a person
in everyday life. In addition, anthropo-
morphic motives are rarely encountered.
The ornaments of the Karakalpak carpet
and woven products are very stylized.
Due to extreme geometrization, it is dif-
ficult to reveal the original source of the
ornament. A strong degree of geometriza-
tion of pictorial elements speaks of a long
historical path of its development. The
process of geometrization of patterns for
all types of art is the same: when the orna-
ment is widespread and well-known,
there is a process of discarding details,
small features. It is important for the crea-
tors of patterns that the ornament is un-
derstandable to the circle among which it
exists. To a large extent, the geometriza-
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tion of patterns is due to the technique,
the peculiarities of the material and the
equally imperious pressure of the sense of
rhythm, leading to stylization [Moshkova,
p- 43].

The main motive of the entire
Karakalpak ornament as a whole is the
images of horns — muyiz, shak. More than
a half of the 20 ornaments of the pat-
terned paths of the yurt — akbaskur (given
in the work of T.A. Zhdanko) are associ-
ated with images of horns: muyiz, ju-
malak muyiz, shytyrmak muyiz, ulken
muyiz, kishkene muyiz, kos muyiz, segiz
muyiz, tokalak muyiz, Zhumalak Muyiz,
Tak Muyiz [Zhdanko, 1958]

The next group of ornaments is asso-
ciated with the names of body parts and
footprints of animals and birds: it taban,
(dog’s paw), tai tuyak (stallion’s hoof),
garga tyrnak (raven’s claws), gaz moyyn
(goose’s neck), balyk koz (fish’s eye), kus
qanat (bird’s wings), etc. These patterns
are highly geometrized.

Vegetable ornamentation has a much
smaller number of names than zoomor-
phic. In the writings of researchers, some
names of ornaments associated with the
plant world were recorded: gauasha gul
(cotton flower), teris putak (crooked
branch), zhapyrak nagys (leaf pattern).
Researchers of the Karakalpak ornament
consider the zhapyrak nagys to be an im-
age of a tree. The motive “zhapyrak nagys”
has the shape of a triangular stand with
three or four legs, which resembles the
image of a Christmas tree on a stand [Al-
lamuratov, 1977: 32]. Some of the orna-

ments of the carpet-woven decoration of
the Karakalpak yurt are associated with
the world of objects and nature: ergenek
nagys (yurt doors), sirga (earrings), tarak
nagys (comb), kos zhol (two paths), suu,
salma (water, ditch).

Each culture gives things its own
meaning, and, accordingly, has its own
“picture” of their images. Moreover, the
same thing in different ethnic traditions
may have incongruous images, which in-
dicates a certain selectivity of culture to-
wards the semantization of certain prop-
erties of a thing. In the traditional world-
view of the Karakalpaks, a master crafts-
man was obliged to observe all the rules
not only of the technological process, but
also of the spiritual direction, otherwise it
would be impossible to obtain the proper
end result that would meet the utilitarian
and spiritual requirements of consumers.

Through ornamentation, the original-
ity of the aesthetic and worldview views of
an ethnos is conveyed, organically inter-
acting with the surrounding nature and
having learned to transform a special
perception of the world into the world of
signs and images.
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English for Specific Purposes is meant
that type of language learning which has
its focus on all aspects of language per-
taining to a particular field of human ac-
tivity (Wright,1992: 3). In other words, it
is a way of teaching/learning English for
specialized subjects with some specific
vocational and educational purposes in
mind. In ESP syllabus, the teaching con-
tent is geared to the special language
‘repertoire’ pertaining to the specialized
aims that are required of the learners.

Syllabus provide valuable information
which enables meaningful communica-
tion between the students and the in-
structors. They can also be used as a
contract, a plan or as a means for learning
and teaching. The lively and effective
classroom atmosphere, where all the stu-
dents are engaged into the lesson, could
be obtained when the syllabi are prepared
thoroughly in order to answer students’
questions and comments beforehand.

ESP is a relatively new discipline with-
in Applied Linguistics that bids a new
learner-centered approach to English lan-
guage teaching whose methodology is
based on the specific needs of the learner.
Kennedy and Bolitho (1984: 3) point out
that ESP is based on “an investigation of
the purposes of the learner and the set of
communicative needs arising from these
purposes”

In contrast to ESP, EGP is taught as a
second language along with other subjects
for educational purposes as some useful
subject to the learners in the future. In
this type of learning, there is generally no
immediate requirement for the learners to
use English for any real communicative
purposes. In contrast, if English is taught
for specialized learners with some specific
vocational and educational purpose in
mind, then this is ESP.

Different taxonomies of ESP are of-
fered by different educationalists. For ex-
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ample, David Carver (1983: 20f) identi-
fies three types of ESP:

1. English as a restricted language;

2. English for academic and occupa-
tional purposes;

3. English with specific topics.

It is known thatESP pretends learner-
centered approach. This notion requires
further specification, at least in its general
sense. A learner-centered approach to
learning and teaching sees “learning as
the active construction of meaning, and
teaching as the act of guiding, scaffolding
and facilitating learning. This approach
considers knowledge as being an ever-
changing process, which is built upon the
learners” prior experience (Hutchinson
and Waters, 1987: 59f).

It has been stated that ESP is an ap-
proach to language teaching in which all
decisions as to syllabus content and meth-
od are based on the learnersX reasons for
learning. Though the needs for using
English are varied, all learners need to use
a specific area of the English language in
the shortest term possible. After identify-
ing a target situation - the need for a
specific segment — the learners’ needs
have to be identified; and their current
situation andthe target situation must also
be analyzed.

Generally seen as indispensable units
of second language programs, institu-
tional curricula and syllabi can take vari-
ous forms, represent various theories of
learning, and be realized in various ways.
Before reviewing language-syllabus de-
sign, it is necessary to address the confu-
sion in the literature between the terms
‘curriculum’ and ‘syllabus), since these can

at times be very close in meaning, de-
pending on the context in which they are
used.

Taba (1962) makes a distinction be-
tween goals, aims and objectives. Goals
are very general and broad while aims are
more specific, and are long-termed. These
are what Bell (1981: 50) refers to as ‘key
objectives. Conventionally, objectives are
the short-to-medium-term goals that are
‘critical’ or have ‘specific’ objectives. Both
aims and objectives are generally regard-
ed as important because, without aims to
provide direction, it is possible to become
lost in the attempt to satisfy a range of
short term objectives. Hooper (1971: 202)
neatly summarizes the distinction be-
tween aims through the following analo-
gy: “The satisfaction of hunger may be an
aim. A plate of steak might be the corre-
lated objective” A similar distinction is
drawn by Widdowson (1983: 7) in his
distinction of EGP and ESP when he con-
trasts them in terms of the place of aims
in type of course.

ESP specification of objectives: train-
ing: development of Equivalent to aim-
srestricted competence.

EGP specification of objectives: edu-
cation: development Leads to aims of
general capacity.

By ‘objectives, Widdowson means ‘the
pedagogic intentions of a particular
course of study to be achieved within the
period of that course, which is measura-
ble by some assessment device at the end
of the course.

Additionally, learners’ potentials re-
quire to be identified, as well as the skills
and knowledge needed to attain the target
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situation without losing sight of such con-
straints as aptitude, time, and technical
resources. With these data in mind, a
course is designed and the materials are
then chosen and organized. Finally, eval-
uation is a very important tool so that
learning strategies can be redefined and
results improved.

However, Language is an enormous
and highly complex phenomenon and
that is why it is impossible for any indi-
vidual to learn even his own language
completely. The way in which native
speakers maximize their learning re-
sources to combat the problem of achiev-
ing competency in their own language is
simply to learn what aspects of language
they need, when they need it. ESP, the
study of a particular aspect of language so
as to be able to accomplish certain tasks,
is an attempt to mimic the native speak-
ers way of learning so as to maximize
learning resources. In the intensive, ac-

celerated and subject specific learning
contexts of ESP courses, trainees can in-
crease their learning speed, efficiency and
effectiveness.
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Annotation: “Shahid-i Igbal” (“Witness to Happiness”) is a historical and artistic
work that belongs to the pen of the 19th century Khorezm poet Agakhi, the only manu-
script (autograph) of which is kept in the fund of the Institute of Oriental Manuscripts of
the Russian Academy of Sciences. This manuscript was transferred by the Russian orien-
talist A.L. Kun in the Asian Museum (St. Petersburg) in 1890.

The poet, historian, translator and statesman of Khorezm Mohammed Riza (1809-
1874) was known under the pseudonym Agakhi. He compiled a divan of his poems called
“Tawiz al-ashikin” (“Talisman of the Lovers”), which includes gazelles.

Key words. Artist, work, science century.

Introduction

Agakhi’s translation activity is also of
considerable interest, about which he in-
forms in the preface to his sofa “The Tal-
isman of Lovers”. He translated from Farsi
into the Old Uzbek language more than
twenty works, such as “Gulistan” (“Rose
Garden”) Sadi, “Yusuf va Zulaikha” (“Yu-
suf and Zuleikha”) Abd ar-Rahman Jami,
“Haft Paykar” (Seven beauties ) Nizami,
“Shah va Gada” (Shah and the beggar)
Hilali, “Zubdat al-khikayat” (“Cream of
stories”) by Muhammad Varis, “Qaboos-
name” (“Instructions of Qaboos”) Kayko-
vus, “Miftah at-talibin” (“Key for those
seeking knowledge “) Mahmud bin Shai-
kh Ali bin Imad al-Din Gijduvani,” Ahl-
ak-i Muhsini “(“ Ethics of Muhsin “) Hu-
sain bin Ali Kashifi,” Tarih-i Nadiri “(His-
tory of Nadir) Muhammad Mahdi As-
trabadi ben Muhammad Nasir, the second
half of the second volume, the third and

seventh volumes of “Rauzat as-safa”
(“Garden of Chastity”) Mirkhond and
many other philosophical, educational
and didactic works. These translations are
distinguished by great artistic merit, testi-
tying to the great erudition, talent and
artistic taste of the poet.

Main part

Agakhi lived and was engaged in crea-
tive activities during the reign of Muham-
mad Rakhimkhan I (1806-1825), Allaku-
likhan (1825-1843), Rakhimkulikhan
(1846-1855), Said Muhammadkhan
(1855-1863) and Muhammad Rakhim-
khan II (1863-1910) He completed unfin-
ished by Munis (1778-1829) by the fa-
mous Khorezm poet, the historical chron-
icle “Firdaus al-ikbal” (“Garden of Eden
of Happiness”) and wrote several histori-
cal works - “Riyaz ad-daula’, (“Gardens of
Bliss”), “Zubdat at- tavarih “(“ The cream
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of the chronicles “),” Jami-al-waki’at-i sul-
tani ¢ (“ Collection of the Sultan’s events
“)” Gulshan-i daulat “(“ Flower garden of
the state ), Shahid-i Igbal “- in which
covers the historical and political situa-
tion of the period of the above-mentioned
khans, the events that took place in
Khorezm from 1825 to 1875 In St. Peters-
burg there are all independent and most
of Agakhi’s translated works.

The works of Agakhi, despite their
outstanding significance for the history of
Khorezm, have not yet received sufficient
coverage in scientific research literature.

V.V. Bartold, who first drew attention
to the historical works of Munis and
Agakha and gave a brief description of
them, noted that, whatever the shortcom-
ings of Munisai Agakha’s works, in terms
of the details of the presentation and the
amount of historical material contained
in them, they far leave behind all the
works on the history of the Bukhara and
Kokand khanates that have come down to
us [Bartold, 1927, p. 113]. His archives
contain some extracts from “Shahid-i
Igbal” [Bartold’s Archive, £.68, op.1. units
x. 204]. Considering it necessary to learn
from the monuments of native historical
literature stories about the course of the
conquest of the region by the Russians,
V.V. Bartold makes important extracts
from Shahid-i Igbal [Bartold, 1910, pp.
2-20]. The researcher believed that, using
only Russian sources, one can form a
wrong, one-sided view of the local popu-
lation, its views and activities at that time.

The publication of a significant num-
ber of excerpts from the Khiva history
[Materials, 1938, pp. 611-615] was the

first attempt to introduce a valuable
source into scientific circulation, which
had remained unused until now. The
translations published in “Materials”
made available to a wide circle of histori-
ans only a part of these sources connected
with the history of the Turkmens and far
from being exhaustive of all the informa-
tion contained in them. VV Bartold ex-
plains this fact not by a lack of sources,
but by the indifference of researchers
[Bartold, 1910, p.2]. For example, poetry
fragments from “Shahid-i Igbal” were not
translated at all.

Meanwhile, “Shahid-i Igbal” has not
only historical, but also literary value,
since, along with the presentation of his-
torical facts, it contains many poems of
various forms and genres. This is an im-
portant ornamental element of this
source. Agakhi was primarily a poet and
sought to convey the events of the era of
the rule of various khans in an artistic
form, both prosaic and poetic. In his work
we find such lyrical genres as masnavi,
rubai, gazelles, kyta, nazm, tariff with a
total volume of 1045 bytes. In addition to
poetry, the work also contains various
parables and legends related to historical
events. The tasks of further research work
require a complete translation of the
monument into Russian and its compre-
hensive study.

As VV Bartold correctly noted, in the
chronicle “Shahid-i Igbal” a lot of space is
given to the description of buildings
erected in Khiva [Bartold, 1910, p.20]. We
found it interesting and necessary to
translate some excerpts from “Shahid-i
Igbal” related to the history of construc-
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tion in the famous architectural monu-
ment - the madrasah of Muhammad Ra-
khimkhan II. This building has survived
to this day and is considered a master-
piece of Khorezm architecture. It was
built in 1872 by order of Khan Muham-
mad Rahim, also known under the poetic
pseudonym Firuzhah. The madrasah is
located to the east of the Kunya-Ark
square. On the Kunya-Ark square, the
ensemble of which was created at the end
of the 18th century, housed an arsenal, a
gunpowder factory, a palace, an office, a
court, a mint, a mosque and a parade
ground for military exercises. - There was
also a harem - a two-story building with
a courtyard and a reservoir, with many
chambers and living rooms. The most
significant building here was the Kurinysh
Khan’s palace, which served for official
receptions. In addition to the throne
room, the palace housed rooms for stor-
ing the treasury and collecting manu-
scripts.
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AFFECT WHEN PRONOUNCING ENGLISH WORDS
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Annotation: In this thesis the Korean phonological system and difficulties in articu-
lating sequenced consonants and their transformation during pronunciation will be ana-
lyzed. Furthermore, there are certain English words that Korean speakers of English tend
to mispronounce, in the affection of sound transforming in L1.
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As it is known, there are 19 conso-
nants and 21 vowels in Korean. ‘Padchim’
is the last consonant sound in a closed
syllable. All of the consonants can be used
as a ‘padchim’ in a syllable but they can
produce only seven sounds as in table,
and would be formed in the following
way:

C A%

C

A\
C

When the ‘padchim’ is the last syllable
or the next syllable begins with a conso-
nant then the ‘padchim’ will be pro-

Al

nounced as in the table 1, for example: >
(2], E7he [E7he

When it is followed by a vowel then
the consonants produce sound without
any changes, for instance: 2= + ©] = [2L
AT, %+ o] = [&A]

Furthermore, the consonants can pro-
duce different sounds according to the
following consonants. In this thesis, I in-
vestigate - [U<>] n and =[] 4, ¢
sound followed by 2 [2]-=] I sound.

The -[Y->] n sound is pronounced
through the nose with the tongue lying
down and flat, while the 2 [#] ] I sound
is pronounced, the tongue rises up ap-
proximately 3 cm in height. Due to the
change in the shape of the tongue it is
considered to be difficult to pronounce
and is usually pronounced very slowly.
There is a rule to change - [U]nto 2
[2]-=] 1, it is convenient and easy to pro-
nounce in the same form 2 [2] <] land
it is called in phonetics lateralization, for
example: &5 [ZE], v & [E], &7
(&), A e, AR (23], A |
ek, MR [FR], Seh (Fep.

In the case of = [T]Z]d, tand = [&]
<] 1, the same process occurs and = [T]
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Table 1. [2:29]

Consonants Sound Examples

= = w7

T A, %, X, R E, & =7b, %, A, o, 3 sl
<

= 2 =

| 1 Ll

S H A, d

o o =, A

=1 d, t changes to 2 [#]&] [, as in ex-
ample below: % =H| [&=H]]. These
sounds - [H->] nplus 2 [2]<] land
C[HZ] 4, tplus 2 [2]=] [are diffi-
cult to articulate, thus there exist multiple
rules to solve problems in pronouncing
sequenced consonants relying to phono-
logical system. According to the above
rules Korean learners of English tend to
show pronunciation errors as an outlet
[aullet], hotline [hallain] and it got lost
[gallost]. In the Korean phonological sys-
tem coronal stop - lateral sequences are
not accepted at the phonetic level and
considered to be as lateral - lateral se-
quences. [tikit + liil] [tigilliil] the letter t

and | to English pronunciation. [1:131]
In conclusion, I state that the difficul-
ties in articulation of Korean coronal stop
lateral sequences affects to Korean speak-
er’s production of coronal stop - lateral
sequences in English, and it has been
presented with specific examples.
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IICNXOJIOTMYECKME OCOBEHHOCTHN OBIIEHIA B

MHTEPHETE

Hypmyxamengosa CeBapa bappuaginosHa
HarmonanpHblil yHUBepcuTeT Y36ekucrana uMmenn Mupso Yiyroexa, Ys6ekncraH.

Annomauus: B dannoii cmamoe paccmampusaomcs co0epianiis NOHAMULL ncuxo-

sl02uveckue 0coOeHHOCMU 06LM€HZUI 6 UHmepHeme, np06]l€Mbl U OCHOBHbLE Hepmubl 00-

WieHUs 6 UHmMepHerme.

KnroueBbie cnoBa: O61ieHne, MHTEpHET

OO011eHne — 9TO CPEACTBO B3aMOOTHO-
LIEHNII U B3aMMOCBA3€N JIIOfENl B COBpe-
MeHHOM Mupe. YenoBek sBisfeTcs oOLe-
CTBEHHBIM CYIIECTBOM U He MOXXET >KUTb
6e3 cBsi3u. Ho ¢ TeyeHnem BpeMeHM CTH/Ib
U GOpMBI OOLIIEHNsT MEHSIOTCSL. DTO CBA3D
MEXJy [eTbMM, POEMTEIAMU ¥ IeTbMIU
pasHbIx Bo3dpacToB u npodeccuit. I[Icuxo-
JIOTM CTPeMSATCs pa3paboTaTb pasiyyHbIe
TPEHVHT, YTOOBI TIOMOYb JIFO[SIM OOLIIATh-
ca «IlocToAHHO pacTylad OMHAMUKA CO-
BPEMEHHON KI3HM, Pas3pylIeHue CTepeo-
TUIOB B 06/1aCTI OOLIEHNST CIOCOOCTBYIOT
M3MEHEHNSIM B TPeOOBaHUSIX K OOIIEHUIO
BO Bcex c(epax YeIOBEUECKON >KVUBHU».
Ceronnsi Bce 6oOrbllle MOJIOABIX JTIOfEN
[PEeANOYNTAIOT OOIaThC depe3 VIHTep-
Het. IloyeMy MHTepHeT-coefMHEHME TaK
npuBekaTenbHo? CHavama paccMOTPUM
[IPUYMHBI O0LIEHNsT B MHTEPHETE.

1. JIpy3bs NpORO/DKAIOT OOIIATbCA,
KOI7ZIa OHY C/IMIIKOM JJa/lIeKo APYT OT JIpy-
ra. ObuieHre MeX/Y TOObMIU, KOTOPBIX
BBl 3HaeTe B peajnbHOI XusHu (VHTep-
HeT, KaK IIPaBIJIO, MCIIONIb3YeTCs KakK 00-
Jlee yROOHBII MHCTPYMEHT B OIIpefie/IeH-
HBIX CUTYALVIIX).

2. Hes3HakoMmupl MigyT oOuieHMs de-
pe3 3HAKOMbIX U B CETU, MX YYaCTHUKMU

XOTAT Ha/lafiuThb KOHTAKT B peabHOI
>Kn3HU. 1o cpaBHEHMIO C peanbHO JKI3-
HBIO, CIIOCO0 PACIIVPUTD KPYT OOLIEHS,
3aBECTV HOBbIe KOHTAKTbI I 3HAKOMCTBA
CTaHOBUTCH Bce 0ojiee JOCTYIHBIM B JH-
TepHeTe. DTOT TUII OOILEHUA OCOOEHHO
IIpUBJIeKaTeNeH [ Mofiell, KOTopble 10
KaKOJ1-TO IIPUYMHE UM B IIOBCEJHEBHOI
JKU3HU UCHBITHIBAIOT TPYSHOCTU IIpU
IIepBOM KOHTAKTe.

3. CeTb MCHONB3yeTCS TeMM, KTO He
nieT Wi usberaer oOLeHUA B peasb-
HOI1 )KU3HM.

YTo faeT MHTEpHEeT-CBA3b?

1. AHonumHocCTh. Hacrosmmin demo-
BEK HEeN3BECTEeH

2. Bonontepcrso. IlonbsoBarensd fo-
OpOBONIBHO MOy4YaeT HOCTYI K KOHTaK-
TaM, MelIas ¥M.

3. [Monmp3oBaTenp MOXeT BeCTu cebs
He TaK, KaK 0ObIYHO.

OpHaKko MHOTYIE JIFOIY ONIMCBHIBAIOT VH-
TEPHET-COeNVMHEHN KaK «HMU3KOypOBHe-
BbIe COCNMHEHNs», «PasBIeYeHNs, UTPbI»
Y TIPEAITIOUNTAIOT peanbHble COTHEHNA C
UCIO/Ib30BaHMEM CeTH, KOIZTlA peasIbHble
COeIMHEHNA 3aTPyZHEHbI IO TON WM
VHOV Tpu4MHe. IJTa KaTeropus JIOfeN
JIETKO OTKAa3bIBAeTCA OT VHTEPHET-COeMM-
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HEHNA, Tepssd K HeMy MHTepeC, eC/Ii OHO
YZIOBTIETBOPsIeT MOTPEOHOCTh B OOIIeHNN
B KOHTEKCTe PeaIbHOTO OOIIeHM.

[IcuxoTepameBTUYECKYI0 — IIOMOIID,
HOJICP>KKY, COYYBCTBME U IIOHMMAaHUe
MO>KHO IIOJTy4UTDb 4Yepe3 VIHTEepHeT. B or-
JM4YMe OT TAaKOro OOILIEeHUSA B peabHOI
JKM3HM, TeparieBTudeckoe obiienne B VH-
TepHeTe MIMeeT MHOYXECTBO IIpob/IeM, KO-
TOpbIe ABJIAIOTCA OOJIee OTKPBITBHIMU, JO-
BEPUTE/IbHBIMU Y OTKPBITBIMM JyIA 00-
cyxpenys. Takke cOeIMHEHUe MOXKET
OBITh IOTEPSIHO B /MI060e BpeMs. Omnbxu
BUPTYAJIbHOTO OOIIeHNsA JIerde MCIIpa-
BUTb, 0COOEHHO JI0 TOTO, KaK OHJ CTAHYT
OTHOLIEHUSAMMU B DeaJbHOV >XU3HU. Bbl
MO>KeTe HailTy coOeceHVIKa VI TapTHe-
pa B VHTepHeTe, YTOOBI IIOCTPOUTH Ce-
pbesHble OTHOIIeHNA. TPyaHO HavaTh 06-
I[ATbCA C KEM-TO MU C KeM-TO, KTO He
6/1130K B peanbHOI Xu3Hu. B VHTepHeTe
BBl MO>KeTe IOHATb JIMYHBIe XapaKTepu-
CTUKY, CBIIpaTh CBOK POJIb U KCIIBITATh
9MOLVM, KOTOPBIX BB He VCIIBITBIBAeTE B
peanbHOI KU3HM. [/ HEKOTOPBIX JTIofieil
BUPTYalbHOE OOIeHNe IIOMOraeT pas-
BUTb HaBBIKM B3aMMOJEIICTBUS U IIOBBI-
CUTDb yBEPEHHOCTbD B ce6e B LIe/IOM.

Tem He MeHee, eCTb U HENOCTATKN B
TaK Ha3bIBaeMOM MHTEpHET-COeHEeHNIL.

1. ObuieHMe IPOMCXOANT 3a CUET pe-
QJIbHBIX OTHOIIEHMIL.

2. Hemocrtarok HeBepbampHOro 0b1ie-
HVS — UCIIO/Ib30BAaHUE YKECTOB, MHTOHA-
uyu u T. [I. Ocnabsier obiuieHne u npu-
BOIMT K HEJOIOHMMAHUIO, IIpeyBennye-
HMIO MY HEflOOL[eHKe cobecefHMKa.

3. BO3MO>XXHOCTb BCTPETUTDHCS C NPO-
BEPEHHBIM) MOIIEHHUKAMU JIf [aib-
HelIIero 06orameHns.

4. BupryanpHoe OOljeHNe [TOBBIIIAET
S5MOLMOHAIbHYI0 HACBIIEHHOCTb IIO
CpaBHEHMIO ¢ OOBIYHBIMY COLVATbHBIMU
B3aMMO/IEICTBUSMIA.

[Icuxornoru yTBep)XAaloT, 9TO MHTEp-
HeT-COeJMHEHNA MCIONb3YIOTCA TeMMU, Y
KOrO MeHbllle KOHTaKTOB B peajibHOIl
>kusHU. [ToaToMy crenmanucTel B JaH-
HOJI 007IaCTV PEKOMEHJIYIOT CTefyoliye
npaBuia Ajsi 9¢peKTUBHOrO OOIIeHNs.

1. CMbIc OOIEeHMs 3aK/I0YaeTcs B
oTBeTe cobeceHIKA.

2. [ToBemeHue — 3TO ellle He caM YeJIo-
BEK.

3. IloBepienne BapbupyeTCs B 3aBUCHU-
MOCTV OT KOHTeKCTa (ycmoBuit obiie-
HUA).

4. HeBepOanbHbIl A3BIK (SA3BIK XKe-
cToB, mHTOHauA u T. [., K coxxanennro,
HEeIOCTYIHBII B BUPTyaJTbHOM OOIIe-
HUM) SBIAETCS Hauboree peajbHbIM JC-
TOYHMKOM MHPOPMAIIL.

5. Yewm 6ornpliie BapMaHTOB, TEM OO/Ib-
11e CBOOOJBI.

6. Kax/ip1it BpIOMpaeT u JienaeT To, Ha
YTO CITOCOOEH.

7. Kaxxpioe meiicTBue MMeeT MO3UTUB-
HOe HaMepeHIe Y T03TOMY ABJIAeTCA MO-
JIE3HBIM U 3HAYMMBbIM.

8. lymaiiTe 0 HeyJaBIIMXCsA OTHOLIE-
HUAX KaK O Mee.

9. Y KaXX/I0TO eCTb pecypchl, KOTOpbIe
MOTYT U3MEHNUTBCS.

10. [Inst MeHsI Bce BO3MOXXHO B 3TOM
Mupe.

Lleb BUPTya/IbHBIX 3HAKOMCTB 1 B3a-
VIMOOTHOIIIEHUT JIO/DKHA 3aK/TI0YaThCs B
PasBUTUY KOMMYHMKATVBHBIX HaBBIKOB
IS YIIydIIeHNs KadecTBa M YHAOB/IETBO-
peHus peanpHbBIX OTHOUIeHui. JI6oe
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HOK/IIOUeHre K JVIHTepHeTy [jO/KHO
OBITh YKpeIUIeHO B popMe peanbHbIX OT-
HOIIEHMII, B IPOTMBHOM CiIy4Yae ecCTb
IpeKpacHasi BO3MOXKHOCTb IOOOIIATHCS
C BBIMBILIICHHBIM, BBIJ[yMaHHBIM 4eJIO-
BeKOM. BupryanpHOoe o6LieHNe HODKHO
CIY>KUTb YKPEIUIEHUIO UM TTIOCTPOEHMIO
HOBBIX OTHOLIEHMIT B PeaIbHOI SKU3HM.
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The acceleration of the development
of science and science in the country, the
increase in the flow of information,
changes in techniques and technologies,
as in all areas, have led to a certain “obso-
lescence” of pedagogical, psychological
and methodological training. This, in
turn, raises the need to pay more atten-
tion to the development of professional
and pedagogical skills of those involved in
education and upbringing. One of the
important conditions for the implementa-
tion of these tasks is the development and
implementation of new methods and
technologies for the formation and devel-
opment of professional knowledge and
skills and pedagogical skills in teachers of
special subjects.

Ensuring the interdependence of ped-
agogical disciplines, special disciplines,
internships and graduate work in the field
of vocational education in various spe-
cialties is one of the urgent problems.

In our opinion, in the modern educa-
tional environment, the intellectual po-
tential and pedagogical activity of a spe-
cial science teacher must meet the follow-
ing requirements:

- Development of methods of teach-
ing their subject independently;

— effective planning, quality organiza-
tion and conduct of trainings;

- Independent solution of problems
arising in the learning process, indepen-
dent decision-making;

- Encourage and motivate students to
study in depth in general and special sub-
jects;

- have a high culture of behavior;

- computer literacy and use of infor-
mation technology in the educational
process;

- readiness for changes in the econo-
my and labor market (flexibility);

- introduction of the latest achieve-
ments of science, engineering and tech-
nology in the educational process;

— practical application of theoretical
knowledge;

- Formation and development of stu-
dents’ responsibility for environmental
protection and ecology;

- Development of independent and
creative activities of students;

- The effective organization of inde-
pendent work of students, the correct
choice of methods of evaluating the re-
sults;

- Continuous professional develop-
ment;
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- Conducting scientific research.

Full fulfillment of these requirements
requires a high level of pedagogical skills
and creative ability in a future special sci-
ence teacher.

5. Continuous professional develop-
ment in order to improve their pedagogi-
cal skills.

6. Development of training technolo-
gies aimed at the formation and develop-
ment of professional skills of students.

7. To develop students’ skills of learn-
ing and applying practical skills on the
basis of theoretical knowledge.

The pedagogical skills of a teacher of
vocational education should be formed
not only in the teaching of pedagogical
disciplines, but also in the teaching of
general, general and specialized disci-
plines, pedagogical practices and gradu-
ate work, especially in the teaching of
“Methods of vocational education”

In recent years, in the science and
practice of pedagogy, much attention is
paid to the use of active methods aimed at
developing and activating the indepen-
dent work and creative abilities of stu-
dents.

Currently, more than 200 types of
teaching methods are used in the educa-

tional process. These teaching methods
are introduced into the learning process
through a variety of approaches and
methodologies. In the modern educa-
tional environment requires the use of
active methods aimed at increasing the
activity of students in the educational
process, their ability to work indepen-
dently and creatively. It should be noted
that the choice of an active method de-
pends not only on the purpose of educa-
tion, but also on the content of the train-
ing material.

Of course, it is important to know how
actively students participate in classes or
not. Many methods can be used in the
learning process. But an interesting orga-
nization of lessons can get rid of the
above-mentioned shortcomings. In doing
so, each student must understand the es-
sence of the lesson and a particular prob-
lem must be posed to him by the teacher.
The extent to which this problem is
aroused in students depends on the na-
ture of the problem, of course. At the
same time, each student should be aware
of the problem and try to solve it posi-
tively. The teacher, on the other hand,
should monitor the process and provide
appropriate advice and guidance.
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COBPEMEHHAA YKPAVTHCKAS INTEPATYPA: 3
ITEPCIIEKTMBbI UMATOJIOTMYECKUX MCCIENJOBAHUN

Tom6ynarosa U. .

KaHAUAaT GpUIoIOrnyecKux HayK, JOLeHT

Opecckuit HaMOHANBHBIN yHUBepcuTeT uMenn V. V. Meunukosa

KnroueBbie cmoBa: COBpEMEHHaA auUTeparypa, MMarojaorus, 06p3.3 IZ[];)yl"Ol"O,

aBTOObOpas, reTepoobpas, STHOOOPA3.

Keywords: contemporary literature, imagology, the image of Other, autoimage,

heteroimage, ethnoimage.

TepMyHy «MMaronorusa» MeHbIIe BeKa
(BuepBble BBEJEH B COLVONIOIUIO B
1922 ropy, Bontep JIunnmasn), HO UMaro-
JIOTMYeCKIe UCCTIeOBAHNUSA Y>Ke aKTUBHO
IPUMEHSIOTCA B PasHbIX TYMaHUTAPHBIX
HAyKaX, [IOCKOJIbKY «VMAarojIorus SBJisi-
eTCsI CUCTeMOI! OIM3KMX AVICLUITIVH, KO-
TOpble M3YYAIOT MCTOPUYECKILE, KYIbTY-
POJIOTHYeCKMe, COLMONIOTUYeCKIe, IICH-
XO/MOTMYeCKue,  MOMUTONOTHYECKIe
aCIIeKThbI TeX 06pasoB, IOCPEICTBOM KO-
TOPBIX YYAaCTHNMKM KOMMYHUKALIUY TIPef-
CTaB/LIIOT camu cebs1 U ITapTHepa» (nepe-
800 — moii, M.T)) [1, ¢ 349]. Oynkuyonn-
pOBaHuUe PasHOTO POJia UMMIXKeN MCcCle-
AYIOT B PasIMYHBIX JUCHMIUIMHAX. dTO
KacaeTcsi IMTepaTypoBefieHNsI, TO Heob-
XOAMMO IOYePKHYTh, YTO B MOC/IEAHNUE
HeCATUIETHs TUTePaTypPHAs NMAroIOr s
CTaHOBUTCSA BCE 6OJ/ee aKTyalbHON AMC-
IUIUIMHOI ¥ KPYT ee MICCIeTOBaHMil pac-
HIMPSETCA.

[ToMnmo “IMTepaTypHOI MMArosuo-
run” B ydebuuke B. Bygnoro u H. Vnb-
HUI[KOTO JUCLWUIUINHY OIPERE/SIIOT Kak
“InrteparypHas sTHomMaronorus. “Vs-
3a TOTO, 4TO ITOHATVE MMAroJIOTUN 00'D-
ACHSCTCS TO B MCK/TIOUUTEIbHO JIUTepa-
TYPOBEYECKOM ITOHMMAHUU — KaK Teo-

pus muTeparypHoro obpasa (murepaTyp-

Hasi O9IJIONIOTUA, WKOHONOTMA WU
MKOHOTrpagus), TO B BeCbMa LINPOKIUX,

B3aMMHOCBSI3aHHBIX, HO pa3HOBEK-
TOPHBIX ACIEKTaX — COLIMOTIOIMYECKOM,
KY/JIbTYPOTOTYYECKOM, IONUTONOTMYe-
CKOM, Macc-MefMitHOM U T. i., CTONUT JiO-
TOBOPUTLCSI 00 YTOYHEHHOM TEPMIHE,
KOTOPBIiT 6b1 0603HaMNT cepy muTepa-
TYPHOI KOMIIAPATUBMCTUKN, KOTOPas
U3ydaeT JUTEPATypHOe U3006paxkeHIe
IPYTUX HapOJOB M CTPaH, — CKa)kKeM — JIN-
TepaTypHas sTHoumaronorus’ [1, c. 351-
352]. BHe 3aBMCMMOCTY OT TepMIHA, He-
00X0AMMO IPUSHATD, YTO C KaXK/BIM TO-
[IOM JIMTepaTypoBefieHne (MuUpoBoe nu
yKpauHCKoe) Bcé dvamle obpamjaerca K
VIMAro/IOTUM ¥ ee IOHATHITHO-aHaINTH-
4ecKOMY aIlapary Ayt 6onee GyHIaMeH-
TaJIbHOTO VICCTIEOBAH TEKCTOB.

B mepuox rmobamusauuu u BceMmp-
HOJI aKTUBHOI MOOW/IbHOCTH, KOIZA HU-
BeJIMIPYETCsI YaCTh CTEPEOTNIIOB 1 CO3/a-
I0TCA COBEPIICHHO HOBBIE, MEHAETCA U
BOCIPUATHE U PEIpPe3eHTAlUy aBTOO-
6pasoB n rerepoobpason. “CoBpemeH-
Hble METOAMKI MCCIeNOBAHNs JIMTepa-
TYPHBIX 9THOOOPA30B — KOHTAKTHBIN I

TI/IHO)’[OI‘I/I‘iecKI/II‘/'I, PEenEenTNBHO-3CTETU -
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YeCKMI ¥ IUCCKYPCUBHBIN — Gasupyercs
Ha (urocodpnn B3aMMOOTHOLIEHNIT MEX-
ny S mn JIpyruMm, KOTOpPYI0 MMAaroaorus
npoenypyeT Ha cdepy IpoIeccos, mpo-
MCXOMSIUX MEXJY PasHBIMI KY/IbTypa-
Mmu [1, c. 352]. TTo cOCTOAHMIO HA CETOHA
CYIIECTBYET JOCTATOYHO TEKCTOB, OTHO-
CALIMXCST K COBPEMEHHOI YKPaMHCKOI
UTEepaType, KOTOpble TaK MM MHade
CBSI3aHBI WV ONMCBIBAIOT ITyTEeLIECTBIS,
VIV CEOYKETBI KOTOPBIX Pa3BOPAINBAIOTCS
B nytu (0. AupgpyxoBumu “JleKcHKOH
inTumuMx Mmict, A. Yanait “Tlogopoxi i3
Mamaitororo B momrykax Ykpaiun’, Makc
Kunpyx “Ilogopox Ha Ilynm 3emmni’, K.
Ckpsbun “4, “Tlobena” i Bepnin” 1 MHO-
rue ppyrue). IlyTemecTBue CTaHOBUTCS
OJ{HOII 13 CaMBIX IONY/ISIPHBIX T€M B CO-
BPEMEHHOI YKPaMHCKOII NuTeparype, U
9TU TEKCTBI CTAHOBSATCS IPEIMETOM 3a-
MHTEPECOBAHHOCTM  UCCIIefOBaTeNell
(mprmepoM wMHTepecHOro 1 (yHaMeH-
TQJIBHOTO UCC/IEOBAHVS SIBJISIETCSI BbI-
IIefIIasl OTHOCUTEIbHO HEJABHO MOHO-
rpapus Mapnenst lynsryn (2016 r.)
“CyuacHa niTeparypa HOFOpOXeit: MeTa-
JKaHp,  TUIIONOriA,  iMaronorivyHmi
acrexr”). VI TeMbl moporu M myTelle-
CTBUSI TaK M OCTAIOTCST BOCTPEOOBAHBIMI
B HACTOSINMII MOMEHT, HAIpuMep, B
2019 rogy offHOM 13 CaMBbIX ITOIY/IAPHBIX
KHUT CpeliM YKPaMHCKUX YMTaTeNeil CTasl
HOH-QUKIIH TekcT A. JIro6xn “Y morry-
Kax BapBapis. Ilogopox mo kpais, jie 1o-
YMHAOTBCA I He 3aKiHYyloTbcsa banka-
HJ', KOTOPBIJT IIPeTeH0Ba/l Ha HECKO/Ib-
KO JIMTEPATYPHBIX MIPEMUI ¥ C KOTOPHIM
aBTOp ObUT IPUITIALIEH Ha PAL MEX/yHa-
POMHBIX TUTePaTyPHbIX ecTuBaeil. Beé
9T0, 6e3yC/I0BHO, NUIIHMII pa3 MOf-

TBepXJjaeT MHTepec HyOMMKM U, Kak
CTIeICTBYE, MCCTIENIOBATENEN K TeKCTaM O
myTemecTBusax. Jloboe myTeuiecTBue, B
CBOIO OYepelb, BXOAUT B chepy MHTepe-
COB JMAarojIorM4ecKoro aHaamsa, KOTo-
pBIl aeT BO3MOXXHOCTb BOCCTAHOBUTD
0COOEHHOCTM IIpoLiecca BOCIPUATHA KaK
aBTOOOpa30B, TaK ¥ reTepooOpas3oB U MX
(YHKIMOHMPOBAHUA B XY/I0)KECTBEHHOM
IIPOM3BEJIEHNN.

Heobxonumo TaxKe MOZYEKHYTb TOT
(akT, YTO JUTepaTypHas MMAaroIOTVA
Heo0s13aTe/IbHO [JO/DKHA OTPAHNIUBATHCS
TO/IBbKO IIAPaJUTMON JMICCTIEOBAHMIT B3a-
umopericteuA A n JIpyroro B MeXXHaIo-
HAJIbHOM WM MEXKYIbTYPHOI KOMMY-
HUKaIUY, TOCKOJIbKY B3aIMOOTHOLIEHN A
S m [Jpyroro MOoryT BHIXOOUTH 3a TPAHM-
1Bl 3TON Mapagurmsl (0cob6eHHO, Korza
MBI OKa3bIBaeMcs B IIepeXOIHOM IIepuozie
MOCTHALMOHANBHBIX COOOIECTB WU
HaJHalMOHaNbHbIX coobmects). E. Ila-
MMHCKast B cBoeil MoHorpadum “O6pas
Jpyroro B TeKCTax Ky/IbTypbl» OLIpefess-
€T ¥ aHA/IM3VPYeT ellje HeCKOJIbKO TUIIOB
Jpyroro, cpemy KOTOPBIX: SK3UCTEHIIM-
anbHbl JIpyroii, reHpepHbii [pyroii,
CyOKynbTypHBIIT [Ipyroii, XMBOTHOE B
nnoctacu JIpyroro u MoOHCTp Kak [Ipy-
TOIL.

Taxym 06pa3oM, CTOUT IPU3HATD, YTO
MIMaro/IOTMYeCcKoe MCC/IelOBaHNe MOXKeT
OXBaTUTb JIOCTATOYHO HMIMPOKMUI KpYyT
TEKCTOB COBPEMEHHON YKPaWHCKOI /M-
TepaTypbl, IOCKOIbKY Ceif4ac COBpEMeH-
Has YKpaMHCKas JuTeparypa — 3TO pas-
HOOOpasye MpOU3BeleHNIT O MMO3HAHUMA
cebA M [pyrMX, KOTOpble HAIMCAaHbI B
PasHBIX >XKaHPOBBIX (hOpPMax, BOIUIOIIe-
HIe pa3HOOOPa3HBIX KOH(IMKTOB U TI07Ie
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AEKOHCTPYKIOMM CTapbIX CTEPEOTUIIOB U
CO3[JaHME€ HOBBIX.
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